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FADE | N:

EXT. PARIS - MONTMARTRE - NARROW STREET - 10 YEARS AQGO -
DAY

A YOUNG WOVAN, her back to us, tenderly places a snmall bouquet
of flowers on the thin sidewalk.

Dl SSOLVE TO
EXT. NEW YORK - MJURRAY HI LL - PRESENT DAY
An insipid brick apartnment buil ding.
| NT.  APARTMENT

A starter one-bedroom The living roomis a witer's

wor kspace. The walls are BLANKETED in rejection letters

from magazi nes and book publishers. W notice the
particularly irritating profile of Eustace Tilley, unofficial
mascot of The New Yorker magazine. He sits above that organ's
formletter rejection and seens to ooze disdain.

At a black Form ca parsons table, BRI AN, 25, hammers away at
a conmputer keyboard -- hunt-and-peck style, but fairly fast.
He has a good, kind, idealistic face.

BRI AN (V. Q)
When | think of what | wote back
then, you can't even call themtears --
rivers of shane cone out of ny eyes.

EXT. EAST 55TH STREET - LUNCHTI ME THAT DAY

Brian wal ks west toward 5th Avenue on the north side of 55th.
He's lost in thought, doubtless about a story, when sonething
catches his eye:

Across the street, at the small snoking nook to the left of
the entry stairs to the St. Regis Hotel, ARIELLE stands al one,
snoking a Gtanes. She's 35, a European beauty.

The sight of her snaps Brian to. He stops wal king, stares.
In his tinme in New York, he has seen a thousand beauti f ul
wonen on the streets and has never spoken to one -- bol dness
is not his first instinct.

But this tinme, sonmething makes hi m go.

As he crosses the street, he feels in his pocket for a pack
of Marl boro Lights, remnds hinself to breathe and to keep
hi s shoul ders back

( CONTI NUED)
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VWat to say? Wat to say? Her gaze falls to himjust as he
reaches the sidewal k. Her eyes are |light brown and dazzli ng,
and his mnd goes white. But there is no turning around

now.

He arrives at the nook and, silent at first, takes out a

cigarette, lighting it with a Zippo. She's still |ooking at
him The inhale calms him He smles warnly, as always.
He recogni zes her brand of cigarette and wagers -- correctly --

that she is French

BRI AN
(i n passabl e French,
w t h SUBTI TLES)
W are exiles, the snokers.

She smles at his absurd choice of opening, at his
nervousness, at the courage it nust have taken to overcone
it, at the comcally obvious reason why he did so, and at
t he i nstantaneous know edge that French is not his first

| anguage. She likes him already.

When she speaks, she is very confident but very kind. Her
every novenent is graceful, womanly, and sexy in a subtle,
Parisian way. The following in French, w th SUBTI TLES:

ARl ELLE
| don't trust anyone who doesn't
snoke.

BRI AN
Neither do I. They are far too fond
of thensel ves.

ARI ELLE
Exactly.
(then)
Shall we continue in English?

BRI AN
(relieved)
Pl ease.

And t hey do.
BRI AN ( CONT' D)
It's a Catch-22, though -- do you
know this idion? Catch-22?

ARl ELLE
Yes.

( CONTI NUED)
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BRI AN
A Catch-22, because we are no | onger
al l oned to snoke indoors anywhere,
but snoking as you wal k down the
street is not really enjoyable, and
maybe even a little crass.

ARl ELLE
VWi ch | eaves us here. Il n a nook
like this.

BRI AN

"Nook." Good word.

ARI ELLE
("1 do speak the
| anguage, you know")
| have lived here for ten years.

BRI AN
Still. | know people who have |ived
here all their lives and have never
said "nook." Unless it was foll owed
by "cranny."

ARl ELLE
"Cranny" | do not know.

BRI AN

Seriously? You know "nook" but not
"cranny"?

ARl ELLE
Yes.

BRI AN
That's extraordinary. That's |ike
knowi ng "shocked" but not "appalled."
O "oopsie" but not "daisy."

ARl ELLE
Par don?

BRI AN
(regretting the riff)
No, it's just, they go together.

ARI ELLE
What is "cranny"?

BRI AN
It's...

( MORE)
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BRI AN ( CONT' D)
(at a | oss, suddenly)
...li1 ke a nook. But narrower.

ARl ELLE
The point is that snokers nust band
t oget her.

BRI AN

Yes, because they are part of the
sanme persecuted mnority.

ARI ELLE
And they know this, which nmakes it
easy to begin conversations.

BRI AN
Not that easy.

ARl ELLA
Rel atively easy. There is instant
comon ground. A shared contrari an
spirit. At this nook, |I have had
several interesting conversations.

BRI AN
s this one of thenf
ARI ELLE
Yes.
BRI AN
(relieved)
Good.
(then)
My nanme is Brian.
She | aughs.
BRI AN ( CONT' D)
What ?

ARl ELLE
That is the nost Anerican nane |
have ever heard.

BRI AN
It is?
ARl ELLE
No, | likeit. It's just...

ridicul ously Anmerican.

( CONTI NUED)
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BRI AN
Oh.
ARI ELLE
(attenpts Anmerican
accent)
"Briannn."
BRI AN
Yes. My | ask your nane?
ARI ELLE
(extends her hand)
Arielle.
They shake hands.
BRI AN
Like "The Little Mermaid."
ARI ELLE
(scow s)
What ?
BRI AN

"The Little Mermaid." A Disney novie.
The Little Mermaid's nanme was Ariel.

ARI ELLE
| don't know this word, "Mermaid."
BRI AN
Ww. | nean, you set the bar so
high with "nook."
ARI ELLE
What is it?
BRI AN
(regretting this riff,
t 00)
Mermai d? Uh, it's a woman... a

beauti ful woman who lives in the sea
and has... the tail of a fish. And
yet she's... sonehow for her, it al
works. Mermaids are generally very
confident and confortable with

t hensel ves. Pure of heart and yet
slightly mysterious. |t seens.

( CONTI NUED)
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ARl ELLE
(realizing)
Ah, oui -- "sirene." O course.
BRI AN
(testing it out)
"Sirene."
ARl ELLE
(testing it out)
"Mer mai ddde. "
BRI AN
Yes.
ARl ELLE
"Cranny."
BRI AN
Yes.
ARl ELLE
(enjoying him
el | . Enchant ee, Bri annn.
BRI AN
Enchant ee.

She finishes her cigarette and puts it out in the nook's
ashtray. He sneaks a look at the third finger on her |eft
hand and di scovers it ringless.

ARl ELLE
| must go back inside. To finish
coffee with two non-snoking, entirely
untrustworthy people.

BRI AN
| under st and.

ARl ELLE
W w il neet again?

The question catches himoff guard. He is unaccustoned to
such forwardness.

BRI AN
| would like it very nmuch if that
were to happen.

( CONTI NUED)
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ARl ELLE
If it "were to happen"? It is not
an act of Gd, Briannn. | am here

every Friday at the close of |unch,
wth my Gtanes. You would sinply
have to be here as well.

BRI AN
Then, | wll be.

ARI ELLE
Good. Until next Friday, then.

BRI AN
Until next Friday.

She smles at him turns, and nounts the stairs. The DOORVAN
nods to her with famliarity and starts the revol ving door.
She steps in wthout |ooking back, and di sappears into the
hotel. Brian watches the door continue to spin.

BRI AN ( CONT' D)

(to hinself)
"The Little Mermaid." Wat is wong
w th you?

(then, happily, as he

turns for the street)
On the other hand, let us not bury
t he | ead.

INT. BRIAN S BU LDI NG - MAI LBOX AREA - THE NEXT DAY

Brian extracts fromhis nail box business-sized envel opes
from The Atlantic Monthly and Har pers.

I NT. BRIAN S APARTMENT - M NUTES LATER

Brian adds the contents of those envelopes -- two rejection
letters -- to the Ccean of No, as he speaks on his cell phone.
The letter fromthe Atlantic Monthly bears the word "Sorry,"
handwitten in the corner.

BRI AN
(i nto phone)
Wrk is going very well, Dad, thanks

for asking. |If nothing else, | think
|"ve got a really interesting
wal | paper design. Well, it's going

to sound stupid, but the fiction

editor fromAtlantic Mnthly hand-

wote "Sorry" in the corner of ny

| atest rejection. Yes. It neans |
( MORE)
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BRI AN ( CONT' D)
got close. It's a code, Dad. |
told you it was going to sound stupid.
No -- thank you -- but | still have
sone left fromthe sumer job. No --
t hank you -- but no | aw school .

Pl ease take the noney you ear nmar ked
for tuition and spend it on yourself
and Mom

Brian turns on his conputer.

BRI AN ( CONT' D)
Listen, | gotta go. | love you
t 0o.

EXT. ST. REG S HOTEL - THE FOLLOW NG FRI DAY

It is RAINING SHEETS. Arielle, holding an unbrella, cones
out the revol ving doors and takes in the inclenmency of the
weather. Has it kept Brian away?

Nope -- there he is, wet despite his raincoat and unbrell a,
smling up at her fromthe snoking nook, freshly smtten but
alittle less nervous this tine. She smles back. She opens
her unbrella and descends the stairs to join him \Wen she
gets there, she kisses himon both cheeks. He is not
expecting the second kiss.

ARI ELLE
| thought perhaps you wouldn't cone.

BRI AN
It never occurred to ne.

ARl ELLE
| mean, because of the rain.

BRI AN
(facetiously)
Ch, is it raining?

ARI ELLE
(sml es)
It was a good test. A woman has to
know what sort of man she's dealing
wi t h.
(then)
What sort of man am | dealing with?

( CONTI NUED)
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BRI AN
Danp. A danmp sort of man. But happy
in his... danpness.
(then)
What sort of woman am | dealing wth?

ARI ELLE

(beat; smles)
A mer mai ddde.

She takes out a cigarette. He takes out his Zippo and lights
it before lighting his own.

Thank you.

ARI ELLE ( CONT' D)

They are cl ose together under their conmm ngl ed unbrell as.

ARI ELLE ( CONT' D)

So. Briannn. What is it you do in

your life

that | eaves you free to

wander across the street in the
afternoons and snoke i n nooks and
talk to strangers?

BRI AN

(unconfortabl e saying

it)

| wite. I'ma witer.

ARI ELLE
O...7

BRI AN
Fiction. Stories.

ARI ELLE
Have you publ i shed?

BRI AN
Not vyet.

ARI ELLE
How ol d are you?

BRI AN
25.

ARI ELLE
Well, then you have plenty of tine.

(then)
Are you wondering how old I anf

( CONTI NUED)



CONTI NUED:

BRI AN
Yes.

ARl ELLE
But you will not ask because it is
inpolite.

BRI AN
Correct.

ARl ELLE
| am 35.

BRI AN

(sincerely)
You | ook younger than that.

ARl ELLE
Wher eas you | ook 25, but seem ol der.
You are an old soul.

BRI AN
May | ask your profession?
ARl ELLE
Are you asking ne if I'ma prostitute?
BRI AN
What ?  No.
ARl ELLE

Did that al so never occur to you? A
woman you find attractive, alone in
front of a hotel every Friday, who
wel cones your advances?

BRI AN
(ashen beat)
Are you a prostitute?

ARI ELLE
Certainly not. How dare you?

BRI AN
You brought it up. | never would
have - -

She smles -- she was teasing him

ARl ELLE
l'"'mretired.

( CONTI NUED)
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He sml es

BRI AN
From prostitution?

-- he was teasing her.

ARI ELLE
| was a nodel. |In Europe. Wen
noved here, | stopped.

BRI AN
You retired when you were 257

ARI ELLE
It is a young woman's field. Besides,
there were other things to do.
(then)
What are your stories about?

BRI AN
Uh, various things. One is about
baseball. One is about dogs.
ARI ELLE
Dogs?
BRI AN
Yes.
ARI ELLE

You wote a story about dogs?

BRI AN
Yes. Well, but, they're interesting
dogs.

She nods and puts out her cigarette.

Once again, he is taken aback by her casual bol dness.

BRI AN ( CONT' D)
Back to coffee with your friends?

ARI ELLE
Yes.
BRI AN
Until next Friday?
ARI ELLE
|f you wish. But, | amfree any

week night from5 to 7.

he tries not to let on.

( CONTI NUED)
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BRI AN
Those are very specific hours.

ARI ELLE
Not if you're Parisian.

He scow s, not sure what she neans, but sensing that it is
best not to pursue the question.

BRI AN
Al right. Shall we say... Mnday
at 5?
ARI ELLE
Do you like nuseuns?
BRI AN
Yes.
ARI ELLE
WI1l you neet ne at the Witney?
BRI AN
|'d be delighted.
ARI ELLE
| want to see the Hoppers.
BRI AN
The Hoppers it shall be.
ARI ELLE
Good.
BRI AN

Till then, then.
She | aughs, but affectionately, at the clunmsy phrase.

ARl ELLE
Till then.

She smles and nmounts the stairs, the Doorman starting the
revol ving door, this tinme giving themboth a nod of
famliarity.

When she's gone, he starts away, one part bew | dered, nine
parts delighted.
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I NT. BRI AN S APARTMENT - SATURDAY NI GHT

Rejection letters are added to the wall -- from The Saturday
Eveni ng Post and Esquire. Brian is on his cellphone, this
time with his Mom

BRI AN

(i nto phone)
No, Mom he didn't hand-wite "W
wi |l publish your next story." |Is
that what Dad told you? He just
wote "Sorry." No, they didn't wite
anything on today's rejections.
It's not a step backward. Progress
is not linear. | don't know why
they rejected them Mom They don't
real ly say.

He turns on his conputer.

BRI AN ( CONT' D)
Listen, | gotta go. | |love you
t 0o.

I NT.  WH TNEY MUSEUM - THE FOLLOW NG MONDAY - 5:15 PM

Brian and Arielle are | ooking at Hopper's "Early Sunday
Morning," which, to Brian, |ooks |ike a perfectly nice picture
of sone perfectly appealing West Village houses on a perfectly
| ovely Sunday norning. He is smling at them contentedly,
until :

ARI ELLE
(concl usi vel y)
It is about death.

BRI AN
| beg your pardon?

ARI ELLE
And menace. It is about death and
nmenace.

BRI AN
It's houses. N ce houses. And it's
sunny.

ARI ELLE

Is there any life on the street?

BRI AN
No.

( CONTI NUED)
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ARl ELLE
And what is the opposite of life?
BRI AN
Deat h, but --
ARl ELLE

It's like a neutron bonmb went off.

BRI AN
Maybe everyone's just asl eep.

ARl ELLE
And the nenace! Look at that black
tower in the background. A
skyscraper. It is comng for those
row houses.

BRI AN
The skyscraper is conm ng?

ARl ELLE
The massive urban bootprint is comng
to anni hil ate those row houses.
Those row houses are on death row.

BRI AN
| don't --

ARI ELLE
And what is nore Anerican than a
skyscraper? Nothing. The skyscraper
is Anerica. So logically, Anerica
is menace. Anerica is death

BRI AN
You know, this may be why there's
friction between our two countri es.

ARl ELLE
And it's not just this painting.

She is raising her voice, now, and other MJUSEUM GOERS are
starting to notice. Arielle doesn't care, but Brian | ooks
around apol ogetically.

ARI ELLE ( CONT' D)
Look at this one!

She noves to "7 AM" a seem ngly innocuous portrait of a
storefront wth some woods behi nd.

( CONTI NUED)
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ARI ELLE ( CONT' D)
Not a sign of life!

BRI AN
It's called "7 AM" VWhich neans
it's 7 AM
ARI ELLE
And what do they sell in that store?
BRI AN
Unm ..
ARI ELLE

Nothing! It's a Mafia front.

BRI AN
Oh, for the |ove of Gd.

ARl ELLE
And t hose woods behi nd?

BRI AN
Let nme guess: nenace?

ARl ELLE
(louder still)
Deep, dark, bottonl ess nenace.

She noves on to "Ni ghthawks," the fanobus picture of the urban
di ner at night.

ARI ELLE ( CONT' D)
And this one!

BRI AN

This one has people init.
ARI ELLE

Dead peopl e.
BRI AN

They're alive.

ARl ELLE
Not really. Look at that man? |Is
he alive? And the soda-jerk? 1Is
that any kind of life? And the
prostitute?

( CONTI NUED)
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He scow s,

16.

BRI AN
She's not a prostitute. Wiat is it
wi th you and prostitutes?

ARl ELLE
VWhat is she, then?

BRI AN
She's, | don't know, she's a
beauti ci an.

ARl ELLE
They are all dead. And the store
across the street is out of business.
And no one lives in the apartnent
upstairs. The tenants have been
evicted and the building condemed.
The people in the diner may be the
| ast survivors on earth. And their
days are nunbered. And they know it --
you can see it in their faces. This
Hopper is supposed to be the
qui ntessenti al American painter?
Vell if that's true, then Anerica is
not alive.

BRI AN
Anerica is alive, okay? And you
have a sonewhat downbeat worl d-vi ew

ARl ELLE

No | don't. And, prove it.
BRI AN

Prove what ?
ARl ELLE

That Anerica is still alive.
BRI AN

(1 ndi cating other
museum goer s)
Look around.

ARl ELLE
(1 ooki nQ)
They don't seemparticularly alive
to me. Prove it.

then gets an idea.

( CONTI NUED)
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BRI AN
Al right.

And, suddenly, he takes her by the shoul ders and ki sses her.
He's just as surprised as she is.

It's a pretty long kiss, considering. Not too intimte, but
definitely romantic. Oher nuseumgoers are staring at them
now. Wen it finally ends:

ARl ELLE
(tossed off)
You may be right -- | don't know.

I NT. L' ABSI NTHE RESTAURANT - EAST 67TH ST. - THE SAME
EVENI NG - 6:10 PM

Brian and Arielle are at an outdoor table.

ARl ELLE
After ten years in New York | still
cannot understand why there are not
nor e out door cafes.

A crosstown bus BELCHES A CLOUD of exhaust funes as it passes.

BRI AN
(coughs)
Couldn't tell you

ARl ELLE
| love it here, though. It is the
city nost |like Paris.

BRI AN
What made you cone?

ARl ELLE
| married a diplomat, and he was
assi gned here.

BRI AN
| wondered if you had ever been
marri ed. What happened to hin?

ARl ELLE
What do you nean?

BRI AN
The person you were nmarried to.

( CONTI NUED)
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ARI ELLE
Were married to?
(then)
Ammarried to. Nothing happened to
him He works at the French
Consul ate. It's eight blocks from
her e.

Brian is stunned. A nmonent, then:

BRI AN
S, uh, so you're... married?
ARI ELLE
O course. \Wat did you think?
BRI AN
| thought you were... not marri ed.
ARI ELLE
Why woul d you think that?
BRI AN
Wiy would | not think that? | nean,

for one thing, you don't wear a
weddi ng ring.

Even as she argues, there's a gentleness about it.

ARl ELLE
So Anmerican. You need a signpost
for everything, or you conpletely
| ose your way.

BRI AN
It's not just Anerican. Many cultures
have... indicators of being married --
rings, piercings, uh, dots -- designed

to keep people out of exactly this
sort of awkward situation.

ARl ELLE
Do you wi sh you were not in this
situation?

BRI AN
(goi ng past that one)
Besi des which, we... seened to be

mut ual | y pursuing one anot her --

ARI ELLE
So?

( CONTI NUED)
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BRI AN
It's just that | would have thought
that at sone point you' d nention --

ARI ELLE
Must everything be nmentioned? Can
not hing be culled fromthe subtext?

BRI AN
well --

ARI ELLE
Who would retire at 25 for any other
reason besides nmarriage?

BRI AN
A nodel, you said.
ARI ELE
My husband, 1ike many Frenchnen,

felt it was untoward for a diplonmat's
wfe to be on international display
in her underwear. And really | could
not di sagree.

BRI AN
No, well, sure.

ARI ELLE
Did you not understand the neaning
of "5 to 7"7?

BRI AN
Was ny confusion about "5 to 7"
unclear? | thought | was very clear
about ny confusion.
ARI ELLE
| thought you were kidding.
BRI AN
No, | was actually confused.
ARI ELLE
Oh.
(then)
el | .
(then)

The hours of 5 to 7 are traditionally
reserved for m stresses and
boyfri ends.

( CONTI NUED)
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BRI AN
Seriously? The French actually bl ock
out tinme for that?

ARl ELLE
Not the French, the Pari si ans.
Please. W are as little |like the
rest of France as New Yorkers are
li ke the rest of America.

BRI AN
Sorry. The Parisians --
ARI ELLE
Not all of them of course. Just
SONne.
BRI AN
The anpral ones?
ARl ELLA
The ol d fashi oned ones.
BRI AN
1to 3, lunch, 3 to 5, conference
call, 5to 7, conmt adultery --
ARI ELLE
Look - -
BRI AN

Are there set hours for breaking

ot her commandnents? Do you covet at
9:30? Worship false idols from 10
to noon?

She smles, enjoying him
BRI AN ( CONT' D)
(realizing)
Do you have chil dren?

ARI ELLE
Two. Whuld you like to see pictures?

It's all getting nore stunning by the second. But Brian is
al ways polite. And he really would like to see the pictures.

BRI AN
Yes.

She takes two small photos from her wallet.

( CONTI NUED)
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ARl ELLE
Marc is 7, and Elodie is 5.
BRI AN
(1 ooks at them
si ncerely)
They' re beautiful children.
ARl ELLE
Thank you. They are the lights of

my life.
(then, |ooking at him
You are really thrown by this, aren't

you?

BRI AN
(nods vi gorously)
|, yes, uh huh
ARl ELLE

My husband has a m stress. One day
| will stand next to her at his

funeral .
BRI AN

s that going to be... anytine soon?
ARl ELLE

In ny culture, this is not judged so
har shly.

BRI AN
Okay, but we're not in your culture.
W're in ny culture. And in ny
culture, if we didn't have things to
j udge harshly, we wouldn't know what
to do all day.

ARl ELLE
Well, maybe your culture needs to
grow. Maybe there are other ways to
|l ook at life. Maybe there are sone
peopl e you marry and ot hers you | ove.

BRI AN
(beat)
It's very hard to w n an argunent
w th you.

ARI ELLE
Well, better you know that now.

( CONTI NUED)
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He | aughs.

A nonment .

22.

And t hen:

BRI AN
Arielle. | have nothing but respect
for your culture. The French have
been French for nuch |onger than the
Aneri cans have been Anmerican. |
mean, a pre-War building in New York
refers to World War 11. In Paris,
it's the Crusades. | get it. And |
woul d never say that one way of life
is any better than another. In
addition to which, you're older than
| am and wser, I'msure. And you're
beauti ful and el egant and snart.
And charm ng, and funny. And
interesting and kind. And sexy and
warm And you feel like famly,
whi ch is wonderful.

ARl ELLE
Are you seriously telling nme that a
"but" is comng at the end of this

sent ence?

BRI AN
Yes. "But"... naive and Puritani cal
and unsophi sticated as it may be,
being with you would be... an affair,
and, to ne, not ethical. Unethical.

Not good, ethically.

And then, when she speaks, it's with the kindness

that always flows beneath all her bluster and banter.

ARl ELLE
| nmust respect your ethics if | ask
you to respect m ne.

BRI AN
Thank you. And I'msorry. [|I'm
probably the stupidest man on the
face of the earth

ARl ELLE
You are not.

She puts the pictures away and naekes ready to go.

ARI ELLE ( CONT' D)

Shoul d you change your mnd, | wll
continue to be at the snoki ng nook
( MORE)

( CONTI NUED)
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ARl ELLE ( CONT' D)
on Fridays. But if | never see you
again, do know that I wll always
remenber you very fondly.

The honesty and openness with which their relationship is
ending is as shocking to Brian as was that with which it
began.

BRI AN
And | you

He | ooks at her. Her eyes are noist. This surprises him

BRI AN ( CONT' D)
Are you okay?

ARl ELLE
' m sad. It was the birth of | ove.

And when she says it, both knowit's true. But he doesn't
change his mnd. Rules are rules.

She rises, and then he does, too. She | eans across the table
and ki sses himonce on each cheek. He is expecting the second
kiss this tine.

Then, she smles and wal ks away, again w thout | ooking back.
She turns the corner onto 3rd Avenue, and is gone.

DI SSOCLVE TO
| NT. BRI AN S APARTMENT - A WEEK LATER
He is witing, but w thout nuch enthusiasm energy or
concentration. As if magnetized, his eyes drift repeatedly
to the "day and date" at the corner of the conputer screen.
W see that it's Friday the 7th, toward the end of |unchtine.

After a noment, he stops typing, his thoughts wanderi ng.
Then he forces them back and resunmes worki ng.

EXT. SMOKI NG NOCK - SAME Tl ME

Arielle is snoking al one, her eyes distant, her Gtanes
dwi ndling down. She puts it out and goes up the hotel stairs.

DI SSCLVE TQO
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I NT. BRIAN S APARTMENT - A WEEK LATER

Today he is staring at the conputer day and date -- Friday
the 14th, lunchtine -- without lifting a finger to work.
When he realizes he's doing this, he takes his head in his
two hands and turns it back to the center of the screen. He
types a listless word or two.

EXT. SMOKI NG NOCK - SAME Tl ME

Arielle snokes alone. She seens not to be particularly
enjoying it.

DI SSCLVE TO
I NT. BRIAN S APARTMENT - A WEEK LATER

Brian's chin rests on his hands, which are folded in front
of the keyboard. Wrk is the farthest thing fromhis m nd.
H's eyes flit to the day and date -- Friday the 21st,
lunchtine -- and then, in a rush, he gets up.

BRI AN
(to hinself)
Fuckin' hell.

He grabs his jacket and is out the door.
EXT. SMXKI NG NOOK - A FEW M NUTES LATER

Arielle stands alone, taking out a Gtanes. She puts it to
her lips and goes into her purse for a lighter, but

A ZI PPO

cones into franme, Brian's hand holding it. Her eyes w den

in surprise as she realizes who's behind her. But she doesn't
| ook at himright away. She takes in the flane, exhales the
snoke, and then, suddenly and without a word, turns into his
arns.

ARI ELLE
| can't believe it took you three
weeks.

BRI AN
(1 aughs)
Sorry.
(then)
What happens now?

She reaches into her purse and takes out
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A ST. REA@ S HOTEL KEY CARD
She presses it into his hand.

ARl ELLE
Room 2117. 5 o'clock

EXT. ST. REG S HOTEL - 55TH STREET ENTRANCE - 5 O CLOCK
THAT EVEN NG

Brian, nervous, nounts the stairs. He has gone hone,
shower ed, shaved, changed, and probably changed again. The
door man nods wel cone and starts the revol ving doors.

INT. ST. REG S - LOBBY

It is surprisingly small, el egant but understated. The
RECEPTI ONI STS and CONCI ERGES al | have great personal style.

Brian passes the entrance to the bar, noves through the
sitting area, turns left at the front desk, and enters a
waiting elevator. BENO T, a uniforned, white-gloved el evator
operator 50 years of age, is inside.

BENO T
VWhat fl oor, Monsieur?

BRI AN
21, please.

Benoit pushes the button for 21, and the el evator ascends.
Brian stands there, awkward in the silence. After a few
fl oors:

BRI AN ( CONT' D)
So how is the crowd today, well-
behaved?

BENO T
Yes, Monsi eur.

BRI AN
Very good.

More awkward sil ence, then:
BRI AN ( CONT' D)
That's great that they have you guys

in the elevators. That's just a
great touch

( CONTI NUED)
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BENO T
Thank you, Monsi eur.

Mercifully, the elevator reaches 21.

BRI AN
Have a good eveni ng.

BENO T
The sane to you, Monsieur.

Brian steps out into the swanky hallway and follows the
directions -- engraved on a discreet brass plaque -- until
he reaches Room 2117. He pauses at the door, then rings the
bel | .

ARI ELLE (O S.)
(sweetly, fromwthin)
Use your Kkey.

He does. The light flashes green, and he enters.
| NT. ROOM 2117

It's a beautiful corner suite, with two exposures. French
Provincial, but under control.

Arielle is in the living roompouring two flutes of Mumm
Paol o Conte is SING NG quietly on the stereo -- "Via Con
Me." The curtains are drawn so that the light is [ow. You
can't hear the street.

She | ooks at himas she pours, and smles with her singular
war nt h.

ARI ELLE
How are you?
BRI AN
Very well, thank you. And you?
ARI ELLE
Very well. WIIl you have sone
chanpagne?
BRI AN
Pl ease.

She brings it to himand | ooks himin the eye as they clink
gl asses.

( CONTI NUED)
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ARl ELLE
Al ways | ook the person in the eye
when you touch gl asses.

BRI AN
| know -- seven years of bad | uck.
ARl ELLE
Bad | uck? That is the Anerican
versi on?
BRI AN
Yes. What's the French?
ARl ELLE
Seven years of bad sex.
BRI AN
Good | ord.
ARl ELLE
Vell, | think that tells you

everyt hing you need to know about
our two cul tures.

BRI AN
At any rate, best to | ook the other
person in the eye.

ARl ELLE
Yes.

They sip the chanpagne.

ARI ELLE ( CONT' D)
Are you nervous?

BRI AN
No, | do this all the tine.
She | aughs.
ARl ELLE
| am
BRI AN
VWhat ?
ARl ELLE
Nervous. | am nervous around you.

( CONTI NUED)
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BRI AN
(beat)
That's ridi cul ous.

ARI ELLE
Good nervous, | nean. Like a young

girl.

BRI AN
You don't show it.

ARI ELLE
No proper French girl ever woul d.

BRI AN
(beat)
Sonetines, life is really sonething

She scoffs.

BRI AN ( CONT' D)
What ?

ARl ELLE
Maybe you should wite fortune
cooki es.
He bl ushes, realizing how |l ane the |ine was.

And then, her expression changes, and Brian sees that the
flirting and joking are over for now.

She takes himby the hand and wal ks into the bedroom After
they cross the threshold, she turns to him her face searching
his. For her, we see, this is no whim no caprice.
They kiss. They nmake love. It is tender and unguarded.

DI SSOLVE TO
I NT. ROOM 2117 - BEDROOM - TWD HOURS LATER
They are naked, post-lovenaking, in the sheets.

BRI AN
| have to change careers, now.

ARl ELLE
VWhat will you becone?

BRI AN
A tourist.

( CONTI NUED)
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She | aughs. Then she |l ooks at him trying to read his
expr essi on.

ARI ELLE
What ?

BRI AN

(quietly)
It was totally different.

ARl ELLE
From your expectations?

BRI AN
From t he past.

ARl ELLE
Good.
(then)
And, just so you know, you are a
natural |over. Your body expresses
beautifully what is in your heart.

He | ooks at her, then reaches for the hotel pad on the
ni ght st and.

BRI AN
|"mjust going to wite that down.

ARl ELLE
Have none of the other wonen you've
been with told you as nmuch?

BRI AN
Uh, no.

ARl ELLE
Well, they have thought it, | prom se
you.

She gets out of bed and starts to get dressed.

BRI AN
Do you have to go?

ARl ELLE
It is nearly 7. There's a fund-raiser
at ny children's school.
He nods, feeling the outside world re-assert itself.

( CONTI NUED)
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BRI AN
Pl ease don't take this the wong
way... but it suddenly seens
i npossible to ne that you have that
life.

ARl ELLE
| do not take it the wong way. In
fact, | feel the sane. And will,
until the nonment | next see ny
chi | dren.

BRI AN

(beat)

WIIl | see you tonorrow?

ARl ELLE

No. Monday. 5. The sane room
Hol d onto the key.

BRI AN
Trust ne.

She's dressed and ready to go. She doesn't | ook the |east
bit di sarranged.

BRI AN ( CONT' D)
How do you do that?

ARl ELLE
What ?

BRI AN
Look like that. In 30 seconds. M,
" mgoing to have to wal k through a
car wash.

She smles and warmy ki sses hi m goodbye.

ARI ELLE
Say, "Till then, then," like you did
| ast tine.
BRI AN
"Till then, then."
ARI ELLE
(sml es)

| Iike that.

She turns and goes.

( CONTI NUED)
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The door closes, and he's suddenly al one.
| NT. BRI AN S APARTMENT - VERY LATE THAT NI GHT

He is pacing back and forth, smoking a cigarette with the

w ndows open. On his conputer screen is a SCREENSAVER -- a
scroll that reads, "Brian Bloomis not working," and repeats
at various angl es.

BRI AN (V. O.)
| was way, way too happy to wite.

EXT. PARI'S THEATER - 58TH STREET - THE FOLLOW NG MONDAY
EVENING - 5 PM

Brian waits, hands in pockets, and then Arielle conmes around
the corner from5th Avenue. They kiss tw ce on the cheek.

BRI AN
How are you?

ARl ELLE
| m ssed you.
(then)
Shall we go in?

He

ods. As they do, we notice the theater's marquis: there
S 5

:05 showng of a filmwith a French title.

QS

I NT. PARI'S THEATER - HALF AN HOUR LATER

ian and Arielle watch the dial ogue-driven French-| anguage

ARl ELLE
Are you reading the subtitles?

BRI AN
("1 have to")
These peopl e speak fast.

One CHARACTER | aunches into a FRENZI ED SPEECH. Arielle | aughs
happily as she listens. Brian squints at the screen; the
SUBTI TLES say only, "Were are ny shoes?"

BRI AN ( CONT' D)
Ckay, | know he said nore than that.

ARI ELLE
Shh.
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BRI AN
" mjust saying, | have a sense that
" mnot getting the nuances.
ARl ELLE
Shhhh.

ON SCREEN, there is another SALVO OF WORDS. She | aughs

t hroughout, but then the SUBTI TLES say only "They're in the
hall closet.” Brian turns his palns up -- "Are they kidding?"
He shakes his head and eats some popcorn.

ARI ELLE ( CONT' D)
Can no Anerican watch a filmw t hout
popcorn?

BRI AN
That's right.

ARI ELLE
A vulgar tradition. How can filns
be taken seriously as art if you are
sitting there chonping popcorn when
you wat ch then?? Do you chonp popcorn
when you read literature?

BRI AN
| eat sunflower seeds. And | spit
the shells into a little cup.

ARl ELLE
(horrified)
Do you chonp popcorn at a nuseun?
BRI AN
| would if | could.
ARl ELLE
Your culture has gone over the cliff.
BRI AN
(of fering popcorn

bucket)
You know you want sone.

ARl ELLE
(scoffs Frenchly)
Pt a.

He smles to hinself as they return their attention to the
screen, where the fast-paced dial ogue continues, along with
the sorely inadequate subtitles. She resunes |aughing. Her
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enj oynent so pleases himthat he altogether stops caring
whet her he gets the nuances or not. He just watches her.

EXT. PARI S THEATER - LATER
They exit, armin arm She is still giggling.

ARl ELLE
...And the part where he admtted he
had never tasted the cheese?! Wsn't
that brilliant?

BRI AN
(noddi ng, smling)
No i dea what you're tal king about.

She | aughs sone nore, stops, gazes at him and then:

ARI ELLE
It's 7.
BRI AN
| know.
ARI ELLE
No time to go to the hotel.
BRI AN
| know.
ARI ELLE

You' re not di sappoi nted?

He | ooks at her. [It's a nonent of pure happiness, just
standing in front of the Paris Theater on a clear New York
evening with the person you are starting to | ove. PEDESTRI ANS
passi ng by, the poetry of the city all around you..

BRI AN
No.
ARI ELLE
There is always tonorrow.
BRI AN
Yes.
ARI ELLE

| cannot kiss you goodbye in public.

BRI AN
| under st and.
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ARl ELLE
Peopl e can see us together -- that
is permtted. | can take your arm
But we cannot ki ss.

BRI AN
If those are the rules, those are
t he rul es.

And then, the followng, in French, wth SUBTI TLES:

ARl ELLE
Do not doubt how nuch | want to.

BRI AN
Sonetinmes, that is enough.

He smles and steps to the curb to hail her a taxi.
| NT. BRI AN S APARTMENT - THE FOLLOW NG DAWN

The conputer is dormant. The SCREENSAVER now says, "Still
not wor ki ng."

Brian is on the couch, w de awake, watching Jules and Jimon
a nodest tel evision.

EXT. ST. REG S HOTEL - 55TH STREET ENTRANCE - 4:59 THAT
EVENI NG

Brian, a decided spring in his step, bops up the stairs to
enter. The Doorman nods and starts the revol ving door.

INT. ST. REG S LOBBY

Brian wal ks past reception. Before he makes the left to the
el evat or bank, the Receptionist, herself gorgeous, snmles
know ngly, but w thout any judgnent. Brian smles back,
then, to hinself:

BRI AN
VWhat world am | in?

He steps onto the elevator. Benoit is there.

BENO T
Good eveni ng, Mbonsi eur.

Brian is nore rel axed than |l ast tine.

( CONTI NUED)
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BRI AN
Benoit, my friend. How goes the
battl e?

I NT. 21ST FLOOR HALLWAY - MOMENTS LATER

Brian knocks lightly, his card key in hand. But the door
opens this time, just w de enough for Arielle's |ovely hand
to reach through. He takes it and goes inside. The door
closes. We remain, politely, in the hall.

EXT. ST. REAG S - 55TH STREET ENTRANCE - 6:55 THAT NI GHT
Arielle departs in a taxi

BRI AN (V. O.)

She was a nermaid. Mystically
beautiful, pure of heart, and yet,
el usive. Conpletely m ne when she
was with ne. But then, always, she
had to go back to the sea.

(beat; apol ogetically)
Sorry -- | pounded hone the netaphor,
there, alittle, but I can't help
it. That's really how ! felt.

Bri an watches the cab, turns, salutes his pal the Doornan,
and wal ks east, spiritedly.

A Sabrett cart is at the curb, and Brian cannot resist. To
t he VENDOR

BRI AN ( CONT' D)
One, with nustard and sauer kr aut,
pl ease, and a Coke, if you woul d.

VENDOR
Sur e.

The fast hands of the vendor prepare and wap the food and
drink. Brian gives him$7, which includes a proper tip.

BRI AN
Thank you.

VENDOR

(re: tip)
Thank you.

He takes the itens and goes, starting hungrily on the hot
dog as he wal ks, feeling as good as he has ever felt in his

life, and |ooking, given the hot dog, the Coke, and his Levis,
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entirely youthful and resoundingly American. And then he
notices

A BLACK Cl TRCEN LI MOUSI NE

pulling up slowy at the curb. SMALL FRENCH FLAGS are affi xed
to the front fenders.

The |i nousine stops, and the rear door opens. Brian realizes,
in arush, that this is very bad.

Li ke all nmen when their plots are uncovered, he faces a
choice: stand tall or run away. It does not take himlong
to decide. He straightens, turns and | ooks, steely-eyed,
into the back seat.

VALERY is 47, handsone and extrenely elegant. Brioni suit,
Hermes tie, J.M Weston shoes, Cartier watch and weddi ng
band. One | ook and you know this is a man cowed by not hi ng
and confortable at the courts of kings. Wen he speaks, his
English is flaw ess, his accent only adding to his power.

VALERY
Bri an?

BRI AN
Yes.

Val ery indicates wel cone with an open hand.

VALERY
Pl ease -- join ne.

Bri an hesitates.

VALERY ( CONT' D)
By all neans, bring your food.

Bri an wonders, for an instant, what kind of a yutz he nust

| ook like right now, with his street neat and his soda pop,
in the eyes of this fabul ous Frenchman.

And then, because his instincts tell himit's the right thing
to do, he gets into the car. He pulls the door shut behind
hi m

I NT. LI MOUSI NE

The driver slowy pulls back into traffic. Valery smles.
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VALERY
(ext ends hand)
| am Arielle's husband, Valery.

A beat. Brian shifts the hot dog to free his right hand.

BRI AN
Enchant ee.

Val ery shakes Brian's hand, despite the prospect of hot dog-
rel ated noi sture.

VALERY
Enchant ee.

In Valery's face, Brian sees the masculine equival ent of
Arielle' s goodness and conpassi on.

VALERY ( CONT' D)
Forgive the intrusion. But | thought
we should neet. Arielle speaks very
hi ghly of you.

Brian takes that in, stunned.

BRI AN
She does? To you?

VALERY
Yes. She says you are a fine person.
Funny, naturally charm ng, sincere,
extrenely bright and kind. She
suspects you are very tal ented.

BRI AN
Uh, thank you.

VALERY
| amquite glad that she has net
you, Brian.

BRI AN
You are?

VALERY
In the short tine that she has known
you, | have seen a light in her eyes

that | have never seen before.
nysel f was never able to inspire it.

A certain sadness crosses his face for just a nonent, but
then his gracious smle returns.
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VALERY ( CONT' D)
And | amso very glad that you can.
| wish to thank you

BRI AN
(no idea what to say)
You' re wel cone.

VALERY
| would be pleased if you could join
us at our hone, this com ng Saturday,
for supper.

Brian is incredul ous.

BRI AN
"Us"?

VALERY

("OF course")

Yes.

BRI AN
Real | y?

VALERY
Yes.

BRI AN

(beat)
Any chance this is a gentlemanly
tactic designed to relax nme before
the driver, who turns out to be,
i ke, the French Lucca Brazzi, turns
around and inpales ne with a fleur-
de-lis?

VALERY
None.

A beat. There is only one thing to do:

BRI AN
Well, then, thank you for the
invitation, and I will attend with
pl easur e.

VALERY

Good! 1007 Park Avenue. 8 0'cl ock.

And the car pulls up in front of, Brian now realizes, his
own apartment building. This is, naturally, unnerving.
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BRI AN
How did you. .

VALERY
(smles disarmngly)
You are listed in the tel ephone
directory.

A beat. Brian's alarm evaporates.

BRI AN
(clears throat)
That's true.

VALERY
W w il see you Saturday, then.

BRI AN
Yes. Thank you. Bonne soiree.

VALERY
And to you

Brian gets out of the car. Valery gives a friendly |ast
wave, which Brian returns before closing the door. The

i mousine pulls out, leaving Brian at the curb, absolutely
bew | der ed.

He | ooks down and notices the hot dog and Coke, both still
in his hand.

INT. ST. RE@ S HOTEL - 21ST FLOOR HALLWAY / ROOM 2117 - THE
FOLLOWN NG EVENING - 5 PM

Arielle opens the door wwth her key card and finds Brian
waiting for her. He's a bit on edge.

BRI AN
| have a few questions.

I NT. ROOM 2117 - M NUTES LATER
Brian is drinking chanpagne |iberally.
BRI AN
How did he find out? A Visa bill,
or sonet hi ng?

ARI ELLE
What ?
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BRI AN
Well, that's how it happens in the
dreadful stories you hear. The spouse
finds a Visa card, say, with hotel

charges --

ARI ELLE
| told him

BRI AN

(beat)

| beg your pardon?

ARI ELLE
Wth great joy.

BRI AN
You just... volunteered it?

ARI ELLE
O course.

BRI AN
Why ?

ARI ELLE

Because he is ny husband.

BRI AN
(tries to make sense
of that; can't)
Uh huh. D d you know about this..
invitation?

ARl ELLE
No. It is just like Valery, though.
He does lovely things |ike that.

BRI AN
Wiy woul dn't he tell you?
ARl ELLE
|'"'msure he will. You nust

understand, this is between you and
him You have your own rel ationship,
now.

BRI AN
W do?

( CONTI NUED)



CONTI NUED:

Bri an squi

Brian nods slowy, wanting to agree. Then, sweetly:

ARl ELLE
If you want it. | highly reconmend
it to you, by the way. You wll
come to treasure his friendship. He
is that sort of person.

nts in general bew | dernent.

ARl ELLE ( CONT' D)
You don't understand things, yet, do
you?

BRI AN
(poi ntedly)
Um no.
(then)
| feel guilty.

ARI ELLE
Wiy woul d you feel guilty if he is
happy for us?

BRI AN
Because | don't understand things
yet .

ARI ELLE
Aren't human beings, ideally,
supposed to deal with each ot her
openly and honestly, and forge
connections, rather than antipathy?

BRI AN
Yes.

ARI ELLE
So? Don't be so close-m nded. Put
asi de your notions about How Peopl e
Are. The world will surprise you
with its grace, Brian. |If you let
it.

ARl ELLE ( CONT' D)
(re: dress)
Uncl asp nme?

41.
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I NT. BRIAN S APARTMENT - LATE THAT NI GHT

The conputer is dormant. The SCREENSAVER now says, "Should
have gone to | aw school. May still.” Brian is on the couch
agai n, watching The 400 Bl ows.

I NT. 1007 PARK AVENUE - LOBBY - THE FOLLOWN NG SATURDAY
NI GHT

Brian, in coat, tie and topcoat, gets out of a taxi. The
door is held for himby a uniforned Irish DOORMAN, and he

steps into the vaulted, pre-war |obby. A second DOORVAN
| ooks as though he was expecting Brian.

BRI AN
Pi er pont, pl ease.

SECOND DOORVAN
12W

He indicates the way to the el evators.

BRI AN
Thank you.

I NT. 1007 PARK AVENUE - ELEVATOR

Brian rides up with another white-gloved ELEVATORVAN. This
tinme, Brian makes no attenpt at conversation.

The el evator opens directly onto:

I NT. ARIELLE AND VALERY'S APARTMENT

-- in which there are at | east A DOZEN PEOPLE, all dressed
for dinner, visible through the archway that bridges the
living roomand foyer. Patrick Bruel is AUDI BLE on the
stereo, under the DIN of lively bilingual conversation.

Little MARC and ELODIE stand in the foyer, the greeters,

wearing clothes fromFl ora and Henri. Their English is
fl aw ess.
ELODI E
Good eveni ng, and wel cone to our
hone.
BRI AN
Hel | o.
MARC

May | take your coat?
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BRI AN
Uh, sure, thank you

He gives it to Marc -- it's bigger and heavier than he is.
But the child folds it neatly into thirds and westles it
down the hall without a hint of conplaint, and w thout ever
letting any part of it touch the floor.

Brian | ooks back at El odie, who indicates, wth her little
arm that Brian should enter the living room

ELODI E
Je vous en prie.

BRI AN
Thank you.

He goes under the archway and into the living room Valery,
conversing wwth a clutch of guests, sees himfirst.

VALERY
Brian! Conme in, come in. dad you're
here. Meet sone people.

He shakes Brian's hand and draws himinto the group.

VALERY ( CONT' D)
Qur friend Brian Bloom everyone, a
very prom sing young witer. Brian,
do you know Pl aci do Dom ngo?

It is indeed DOMNGO. Brian tries not to appear bow ed over
as they shake, Brian's hand di sappearing into Dom ngo's,
which is the size of a baseball mtt.

BRI AN
A great pleasure, uh, Muestro.

PLACI DO DOM NGO
Enchant ee.

VALERY
Forner Governor Mari o Cuonob, and
Mati | da Cuono.

It is THE CUOMOCS in the flesh. Over handshakes:

BRI AN
Gover nor . Ms. Cuono.

MARI O CUOMD
Hel | o.
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MATI LDA CUOMO
Del i ght ed.

VALERY
And our friend Jane Hasti ngs.

JANE is very pretty and extrenely bright. She is Brian's
age, and this creates sonething of an instant bond.

BRI AN
How do you do.

JANE
Pl eased to neet you

VALERY
Jane is an editor at HarperCollins.
Perhaps this will be the first of
many handshakes between you two.

Everyone | aughs. Jane | ooks at Val ery, and he back at her.
In that instant, Brian understands that this wonan is Valery's
girlfriend. And then, Arielle arrives.

ARl ELLE
(to Brian)
Ah!  You're here.

BRI AN
Yes.

An appropriate kiss on both cheeks. He hopes he's not
bl ushi ng.

| NT. DI NI NG ROOM - LATER
The nmeal is festively underway, amd spirited conversation.

MATI LDA CUOMO
If there is a God, | can't inmagine
that He woul d be vengeful. What
woul d be the point?

VALERY
| quite agree. Cetting angry and
sl aughtering your own creations?
What kind of a God is that?

PLACI DO DOM NGO

Ch, | don't know. | have listened

to a few of ny own recordings and

wanted to kill everyone in the room
( MORE)
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PLACI DO DOM NGO ( CONT' D)
i ncludi ng nysel f and the conposer.
Al t hough the conposer is generally
al ready dead.

Laughter fromthe table.

ARI ELLE
Yes, but you, Mestro, though
imortal, are not a God, but a man.

VALERY
Cannot we rationally expect our
creator to be immune to such human
frailties as a bad tenper?

And then, froma corner of the |ong table:

BRI AN
(bravely)
Un not if we are made strictly in

H s i mage.

This stops everyone. For a nonent, Brian wonders, in horror,
i f he has spoken when he shouldn't have, or said sonething
conpl etely boneheaded. After a beat:

MARI O CUOMD
Exactly.

Everyone bursts into |aughter. One or tw even APPLAUD.

VALERY
Wl |l done, Brian.

PLACI DO DOM NGO

(geni ally)
Anot her county heard from

VALERY
Who is ready for dessert?

Arielle smles at Brian with pride. Jane, seated next to
him whispers in his ear.

JANE
Tres bien fait.

EXT. 1007 PARK AVENUE - LATER

LI MOUSI NES are doubl e-parked in front, their doors held open
by DRI VERS. The Cuonvs, Pl acido Dom ngo and ot her well-heeled
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guests give each other -- and Brian and Jane, who stand
underneath the building's awning -- final waves and CALLED
FAREVELLS.
BRI AN
(CALLING in return)
Good ni ght.

PLACI DO DOM NGO
Are you sure | can't drop you?

BRI AN
No, no, thank you, Maestro -- headed
downt own.
JANE
(quietly)

Enough already with the "Maestro."

BRI AN
He seens to like it.

JANE
" m ki ddi ng.
Hi s driver holding his door for him Dom ngo di sappears into
t he back seat. Doorman #1 steps into the street to hail a
t axi .

A nonent . Brai n breat hes, then:

BRI AN
So, tonight actually happened, you're
sayi ng.
JANE
(sml es)
You'll get used to it.
BRI AN
The Cuonos sure don't eat nuch.
JANE
They're just very polite.
BRI AN
(realizing, wth sudden

shane)
Oh, God -- should | not have had
seconds on the snail s?
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JANE
It was fine.

BRI AN
Pl aci do Dom ngo had seconds.

JANE
It was fine, don't worry.

A taxi pulls up. The Doornman opens the door.

JANE ( CONT' D)

Split it?
BRI AN
Sure.
They head for the taxi. Jane sees Brian reach into his
pocket .
JANE
(quietly)

You don't tip in this situation.

BRI AN
Ri ght, thank you.

He takes his hand out of his pocket.

She gets into the cab. He is about to foll ow when he hears,
from hi gh above him

MARC
Au revoir, Briannn!

ELODI E
Bonne nui t!

He | ooks up and sees the two children smli
fromthe Pierponts' gorgeous terrace; Ariel
stand behi nd them keeping wat ch.

ng down and wavi ng
|l e and Val ery

BRI AN
( CALLI NG UP)
Bonne nuit! A la prochai ne!

I NT. TAXI - MOMENTS LATER

Bri an and Jane head downtown on 5th, passing the imortal
pre-war residences.
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BRI AN
You certainly seemto know t he ropes
very well. Have you been with Val ery
for awhil e?

JANE
A year.

BRI AN

Can | ask you sonething? Do you
ever think to yourself, "Wat the
heck am 1 doing? This is crazy"?

JANE
No.

BRI AN
(beat)
Well then could you tell ne... what
the heck am | doing? Because this
IS crazy.

JANE

You' re bei ng happy.
BRI AN

What ?
JANE

Aren't you happy? Wth Arielle?
BRI AN

(beat; softly)

Very happy.

JANE

As | am wth Valery.

BRI AN
|'msure. He's a great guy. But,
it's adultery. Right?

JANE
It's really nore consenting adultery.

BRI AN
So you believe in noral relativism

JANE
Al norality is relative. Are you
telling nme you don't know that yet?

( CONTI NUED)
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BRI AN
Ckay, but -- forgive ne -- don't you
want a relationship with nore of a
future?

JANE

|'"'m 27 years old. There's plenty of
time for a future.

BRI AN
No, of course, it's just --

JANE
Aren't you worrying too nuch about a
future, and not enough about today?

BRI AN
(beat)
Maybe.

JANE
Life is just a collection of nonents.
The idea is to have as many good
ones as you can. And to be smart
enough to recogni ze and enjoy them

BRI AN
(beat)
It 1s?

JANE
Did you not just have an evening
that you wll always renenber?

BRI AN
| did.

JANE
Does your relationship with Arielle
hurt anyone?

BRI AN
No.

JANE
Doesn't it, actually, nake everyone
i nvol ved happi er?

BRI AN
Yes.
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JANE
So then stop conpl ai ni ng.

BRI AN
| was taught that there are no free
| unches. That one day, the rent
conmes due, the other shoe drops, and
you suffer a thousandfol d.

JANE
Who rai sed you?
BRI AN
Jews.
JANE
Look. If you want to be an excell ent

witer, you can't have a nediocre
life. Because then you won't have
any experiences worth witing about.
And you can't have a scaredy-cat
worl d view. Because then you won't
have the balls to say anything new.
So for the sake of your art and your
life, you better start letting go of
smal | ness, of the fears that hold
you back. 1'll give you a basebal
met aphor, because Jewi sh witers

| ove them swing fromthe heels.
Ckay, Brian Bl oonf?

Brian | ooks at her. He knows she's right.

BRI AN
Ckay.

JANE
Good.
(then, to the DRI VER)
Just here on the right, please, sir.

The cab pulls over. Jane turns to Brian and kisses himon
each cheek.

JANE ( CONT' D)
| look forward to the next tinme we
see each other, and to observing the
evol ution of your attitudes.

BRI AN
You're a natural editor.
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She | aughs as she gets out of the car.

EXT. CENTRAL PARK - THE FOLLOW NG MONDAY EVEN NG -

Bri an and
at himin

51.

5:30 PM

Arielle sit on a park bench near 5th. She | ooks

amazenent .
ARl ELLE
Meet your parents? Really?
BRI AN
Yes.
ARl ELLE
VWhere did this idea come fronf
BRI AN
You know, I"'mjust... trying to sw ng
fromthe heels
ARl ELLE
Par don?
BRI AN

Enbrace life. Enbrace...this. You.
| happen to be very close to ny
parents. The natural thing is to

i ntroduce you to them |I'mtrying
not to let nmy fears hold ne back.
Specifically, ny fears about

introducing you to them |'mtrying
to just, in this matter and in
general, I'mtrying to just... go
for it. Just go for stuff.
ARl ELLE
(sml es)

God hel p us now.

BRI AN
| want ny parents to know you. Wy
should | keep our relationship a
secret fromthen?

ARl ELLE
Uh, because it goes agai nst everything
they stand for?

BRI AN
My m nd has been opened. Maybe their
m nds wll be opened.
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ARl ELLE
O maybe they' |l di sown you.

BRI AN
Vell, what's life without a little
suspense? But you know what ?
really think it'll be fine. | nean,
t hey' re Denocrats.

INT. ST. REG S HOTEL BAR - ANOTHER EVENI NG - 6:10 PM

MRS. ARLENE BLOOM 55, a suburban wonman dressed for a Broadway
show, cones sailing down the main aisle.

ARLENE
Sorry we're | ate.

At a wi ndowside table, Brian stands up as Arielle smles
greeting.

BRI AN
No worries -- hi, Mm

He kisses her, then, forgetting hinself, starts to go for
t he second cheek, but she has already noved off.

ARLENE
(seei ng her)
Ariel!

BRI AN
Arielle, Mm

ARLENE
(ext endi ng hand)
Arl ene Bl oom how do you do.

ARl ELLE
Enchant ee.

They shake hands. Arlene renoves her coat and scarf and
gets herself situated, as:

BRI AN
VWhere's Dad?

ARLENE
Parking. In Yuma, apparently. This
nei ghbor hood is a ni ght mare.

BRI AN
There are plenty of garages.
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ARLENE
Have you forgotten who we're dealing
with?

BRI AN
(expl ai ning, for
Arielle)
Dad refuses to pay for parking. He
says it's highway robbery.

Arielle is watching nother and son, smling warmy and
enj oyi ng the show.

ARI ELLE
He's absolutely right.
ARLENE
He'll drive around for 45 m nutes

| ooking for a spot. Mst of the
time, when we go out to dinner, he
m sses the appetizer. Brian, can
you ask the waiter if they have a
different chair?

BRI AN
"' msorry?

ARLENE
My back is killing ne.

Brian indicates the 40 or so other chairs in the place,
of which are identical

BRI AN
| think the chairs are all pretty
much the same, Mom

A WAI TER approaches, but before he can offer greeting:
ARLENE

|"msorry, could | trouble you for a
different chair?

WAl TER
(t hr own)
Excuse ne?
ARLENE

Sonmet hing with a higher upper panel ?

WAl TER
l'"'mafraid we --
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ARLENE

No folding chairs in the back?
WAl TER

um - -
ARLENE

It's fine.

(gets out of her seat)

"Il stand.
BRI AN

You'll stand?
ARLENE

It's fine.

-- at which point SAM BLOOM 55, cones trudging in

SAM
It's highway robbery, the parking in
this berg.
Fat her and son ki ss.
BRI AN
H ya, Dad.
SAM

H, pal. Finally, | had to say
(for Arielle' s benefit)

"Oncle" and put it in a garage.
(then, noticing
casual |l y)

Your nother's standing.

BRI AN
| know.

ARLENE
(wth unbrage, to Sam
They have no fol ding chairs here.

SAM
It's the St. Regis, Arlene.
(then, for Arielle's
benefit)
When we first nmet, she only sent
back entrees. Now, it's chairs.

Arielle | aughs.
( CONTI NUED)
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BRI AN
Dad, may | introduce Arielle Pierpont.
ARl ELLE
Enchant ee.
SAM
Ch, no -- | amthe one who's
enchanted. That's right -- | studied

t he | anguage.

ARl ELLE
For m dabl e.

He makes a great show of kissing her on both cheeks. And
then, in a poor accent:

SAM
Et je connais bien les rituels: quand
on fait | a connaissance d' une belle
femre, il faut imredi atenent | a baiser
deux foi s!

SUBTI TLE: "Yep, and | know the custons: when you neet a
beauti ful woman, you fuck her twi ce, right away!"

Brian cringes. Arielle |aughs.

BRI AN
(gently)
Uh, Dad, the nmeaning of the verb
"bai ser," which used to nean Kkiss,
has changed a bit over the years.

SAM
It has?
Bri an nods.
SAM ( CONT' D)
(worri ed)
Uh- oh.
(then)

VWhat does it nean now?

Brian whispers in his father's ear. Sam goes white as a
sheet .

SAM ( CONT' D)
Oh God.
(to Arielle)
Uh, pardon ny French.
( MORE)
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SAM ( CONT' D)
(then, seanl essly)
Seriously, $29 for two hours, plus
tip, and then on top of that, after
this we've gotta go across town and
find another lot. In the theater
district, yet.

ARLENE
We're seeing Jersey Boys. Not the
original cast, but still.

SAM
(to Arlene; an idea)
It mght actually be | ess expensive
to |l eave the car on the east side
and take a cab to the theater and
back.

BRI AN
Maybe, could we strategize |later on
t he parking?

The waiter, who has been waiting patiently since the initial
chair discussion, seizes his opportunity.

WAl TER
VWhat can | get you?
SAM
Tabl e water for me, please.
WAl TER
Fl at or sparkling?
SAM
No, just table water.
WAl TER
Tap water?
SAM
Yes.
WAl TER
Wth ice?
SAM
Yes.
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ARLENE
(as if it's terribly
scandal ous)
| think that | am going to have a
Vodka martini

SAM
You' || be passed out by interm ssion.
"1l have to sing the second act for
you in the car on the way hone.
(to Arielle)
| would drink, but |I have to drive
across town.

BRI AN
Yes, you nentioned that.

SAM
(to Arlene, realizing)
Unl ess we take a cab.

The Waiter | ooks to Arielle.

ARI ELLE
Pastis, s'il vous plait.
VWAl TER
Tres bien.
BRI AN
Le nene, s'il vous plait.
VWAl TER
D accord.

And he goes. Samsmles proudly, a hand on Brian's shoul der.

SAM
(to Arielle)
Did you ever hear anyone speak better
school -t aught French than this kid?
And he knows the current usage. And
this is with, in his whole life, not
one day out of the country.

BRI AN
(sheepi shl y)
Sonet hing of which I'mvery proud.

( CONTI NUED)



58.

CONTI NUED:
SAM
It's nice that the schedul e worked
out tonight -- Brian said you were
only free until 7.
ARl ELLE
That's right.
Everything seens to be going well. And then:
ARLENE

So, Arielle, about whom ny son speaks
in golden tones, tell us about

yoursel f.

ARl ELLE
VWll, 1'm35, married, and the nother
of two.

This brings everything to a nunb, screeching halt.

A beat, and then Arlene slowy sits down, the bad chair
notwi t hst andi ng, and Sam w thout turning his head, raises a
hand and CALLS:

SAM
Waiter? Canadi an C ub.

I NT. NEARBY GARAGE - AN HOUR LATER

Brian is with Sam as Sam gi ves his parking stub to the caged-
i n CASH ER.

SAM
A married French woman, 35 years of
age, with two children. You could
stop that sentence anywhere al ong
t he way and have reason enough not
to be in the rel ationship.

BRI AN
Dad - -

SAM
These are the same French who didn't
let us fly over their country on the
way to Khadafi

BRI AN
Ckay, but it's not her Frenchness
that's really bothering you.
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SAM
No, but | can't talk about her marital
or parental status, because if | do,
MY PANCREAS W LL EXPLODE. So i nstead,
I"'mdwelling on the relatively benign
but still objectionable issue of her
Frenchness.

BRI AN
Ckay, but --

SAM
In the war, the French couldn't wait
to give up their Jews.

BRI AN
Nobody could wait to give up their
Jews, Dad --

SAM

Al so, they surrendered three tines.
In the sane war. Do you have any
i dea how hard that is to do?

BRI AN
What does - -

SAM
Because this is who you're dealing
with. Mm and Joe Fabricant went
to Paris for their 25th, and they
said it was a festival of rudeness.
And Joe even had a phrasebook. And
his cousin once renoved was at Qmaha
Beach. Unbelievable ingratitude.

CASHI ER
(to Sam
$29, pl ease.

SAM
(grunbling, as he
reaches for his wallet)
Jesus Chri st.

I NT. SAM AND ARLENE'S CAR / EXT. EAST 55TH STREET -
MOVENTS LATER

The Bl oons' Canry cones around the corner fromthe parking
garage and pulls up at the curb in front of the St. Regis
bar entrance. Samis at the wheel, with Brian in the

passenger

seat.
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SAM
| really hope you know what you're
doing, mboy. | really hope this
does not turn out to be one of those
deci sions that takes a perfectly
good life and turns it for the worse.

BRI AN
It won't.

They notice, out the window, that Arielle and Arlene are
LAUGHI NG t oget her on the sidewal k. Samis astonished.

SAM
VWhat the hell...?

When the | adi es see the car, they kiss goodbye on each cheek.

BRI AN
Look at that, Dad -- she fucked her
twi ce.

Arl ene cones around to the passenger side. Brian gets out
and holds the door for his nother, who is smling sonmewhat
inmpishly. Arlene installs herself in the front seat, and
then rolls dowmn the window so that the famly can speak.

Arielle waits, smling, out of earshot, near the bar entrance.

SAM
Arl ene? You want to weigh in, please,
on the subject of La Fenmme Robi nson
over there? O are you just gonna
| eave your husband to fight the battle
himsel f? Like you did that tine at
Kar aoke N ght, when you put down
your m crophone and wal ked of f the
st age because you couldn't read the
words to "It Had to Be You"?

ARLENE
It's good you've |let that go.

Then, off Sam s steely | ook:

ARLENE ( CONT' D)
| think that there are two forces on
earth you don't ever want to be
fighting. One is nother nature.
And the other is |ove.
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SAM
What ?

ARLENE
She's lovely. It's not an ideal
situation. But she adores ny son.
How can any sensi bl e parent not feel
warmly towards soneone who adores
their child? That's... practically
anti-soci al .

SAM
Ckay, so I'manti-social. Not news.
Besides, I"'mnot saying | don't Ilike
her. 1 don't even know her.

ARLENE

Exactly.

Di scussi on over.

ARLENE ( CONT' D)
| hope you don't mind, Bri, but she
gave ne her nunber. W're going
shopping. And she's going to teach
me how to wal k |Iike her.

A beat. Brian smles big, then | eans over and gives his
not her a grateful, triunphant kiss -- on both cheeks.

SAM
| cannot tell you how little | want
to see a Broadway show right now.

Arlene smles as the window rolls up. Sampulls away. Brian
returns to Arielle.

BRI AN
It's one of two things, or possibly
bot h.

ARI ELLE
What is?

BRI AN
Ei t her nobody is immune to your
charns... or the world really can

surprise you with its grace.
She | ooks at him Pure and beautiful, in the gl oam ng.
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ARl ELLE
(smling)
What ?

BRI AN
Je t'aime. Mnd, body and spirit,
je t'ainme. Just, for the record.

I NT. PAYARD RESTAURANT - LEXI NGTON & 74TH - ANOTHER EVEN NG -
5:45 PM

Arielle and a BLINDFOLDED Brian sit at a table in the
nmezzanine. In front of Brian are a glass of red wne, a
gl ass of white wine, and a baguette.

ARl ELLE
W start very sinply. Taste, please,
the glass on your left.

He picks up the glass of white wine and takes a sip.

ARl ELLE ( CONT' D)
Is it white, or red?

BRI AN
Red.
ARl ELLE
(beat; amazed)
My Cod.
BRI AN

(whi ppi ng of f blindfold)
You gotta be shitting ne.

ARl ELLE
(affectionately)
You have the palette of a water
buffalo. But that is about to change.
Repl ace the blindfold, please, and
take a small piece of baguette, to
cl eanse the palette.

I NT. SHERRY- LEHMANN W NE AND SPIRI TS - 59TH & PARK -
ANOTHER EVENI NG - 5: 30 PM

Arielle has several bottles of wine -- fromvarious French
regions -- on a table for Brian's inspection.
ARl ELLE

The body of a Bordeaux bottle is
al ways straight.
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BRI AN
Li ke a board.

ARl ELLE
Par don?

BRI AN
That's how 'Il remenber it. Boar d.
Li ke Bor deaux.

ARI ELLE
(cringes, then soldiers
on)
The body of a Burgundy bottle is
al ways wi de on the bottom and tapers

to the top.

BRI AN
Li ke an i ceberg.

ARl ELLE
What ?

BRI AN

Ni ne-tenths of an iceberg is beneath
the waterline, which is to say | ow
down. |Iceberg --

ARl ELLE
(pai ned)
Li ke Bur gundy.

BRI AN
Exactly.

ARl ELLE
(beat; | ooks at him
cont enpt uousl y)
It is all right wwth nme if you keep
your pneunoni c devices to yourself.

I NT. AIELLOS PI ZZA EMPORI UM - 32ND AND 3RD - ANOTHER
EVENI NG - 6: 02 PM

This time it's Arielle who's BLINDFOLDED. She and Brian sit

at a marginally unclean Form ca table. A baseball gane plays
on the TV over Arielle's shoulder. A glass of anber beer, a
gl ass of pilsner, and a glass of stout sit in front of her.

BRI AN
Pl ease take a drink fromthe gl ass
on your left.
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Arielle drinks fromthe stout.

BRI AN ( CONT' D)
VWhich one is it?

ARI ELLE
The pilsner?

BRI AN
Oh, boy.

ARI ELLE
Mei rd.

BRI AN

W have a lot of work to do.

ARI ELLE
| was sure it was the pil sner

BRI AN
Al'l right, now please take a Buffalo
chicken wing, to obliterate the
pal ette.

INT. P.J. CLARKE'S - 55TH AND 3RD - ANOTHER EVENI NG - 6:15
PM

Brian and Arielle sit at a table. She is once again

BLI NDFOLDED, and before her are open cans of Diet Coke, D et
Cherry Coke, and Coke Zero. She drinks fromthe Coke Zero,
t hen, hopefully:

ARI ELLE
Di et Cherry Coke?

Bri an scof fs.

BRI AN
VWhat is cherry about that? Were is
the cherriness?

ARl ELLE
| don't know. Leave nme al one.

A di spenser of paper-wapped STRAWS is on the table. She
opens the top, grabs one, tears the paper off one end, and
shoots the other end at Brian, hitting himin the forehead.
He scow s. She | aughs.

BRI AN
You're a child.
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He grabs a straw of his own, takes the paper off one end,
and shoots the other end at her, hitting her in the nose.
He | aughs.

She grabs three straws, tears the tops off all of them and
shoots themall at Brian. One hits him but two mss and
fly around the restaurant, one landing in the chicken w ng
basket of another patron, a Puerto R can MAN who | ooks up,

t aki ng unbr age.

But by now, FUSILLADES of straw papers are flying back and
forth between Arielle and Brian, msfires sailing all over
the place. Arielle and Brian | augh and argue and grab for
nore straws, as the other restaurant PATRONS, the W NG COOK
and the CASH ER | ook on in bew | dernent that two adults are
behaving i ke this:

ARI ELLE
|"LL KILL YOU

BRI AN
YOU HAVE NO CHANCE! My CAUSE | S
JUST AND MY AIM I S TRUE

ARI ELLE
TH'S IS FOR THE MACDONALDS ON THE
CHAMPS- ELYSEES!

BRI AN
OH YEAH? WELL, THIS IS FOR VI CHY!

ARI ELLE
VWELL, THI S IS FOR STARBUCKS AND THE
SUNGLASS HUT!

BRI AN
TH'S IS FOR FRENCH STAND- UP COMVEDY
THE WORST I N THE WORLD!

And the mayhem conti nues, nuch to their delight. Even the
onl ookers can't help but get a laugh out of it.

DI SSCLVE TO
EXT. LEXI NGTON AVENUE - ANOTHER AFTERNOON - 12:35 PM
Brian is wal king north, eating a street pretzel and reading
The New Yorker. Hi s cellphone RINGS. He |ooks at the nunber.
It has an Upper East Side exchange.

BRI AN
Hel | 0?



I NT. AR ELLE AND VALERY'S APARTMENT

Arielle | ooks harried. WMarc and Elodie play in the
backgr ound.

ARl ELLE
You' re there.
BRI AN
It's you.
ARl ELLE
Qur Nanny has a respiratory infection.
BRI AN
Uh oh.
ARl ELLE
Val ery and | have a state | uncheon.
BRI AN
s that worse than a respiratory
i nfection?
ARl ELLE

| cannot miss it and the children
cannot be |eft al one.

BRI AN
['I]l watch them

ARI ELLE
Are you sure?

BRI AN
Delighted. [1'Il take themto the
par k.

ARI ELLE
You can just watch themhere, if it
will be easier.

BRI AN
No, no -- park's much nore fun. In
fact, | have an idea.

ARI ELLE
That sounds mi schi evous and worri sone.
VWhat is it?
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BRI AN
What do you care? You put affairs
of state above the well being of
your children. You don't deserve to
know.

She sm | es.

EXT. CENTRAL PARK - STRAVBERRY FlI ELDS - THAT AFTERNOON -
3:30 PM

W're
CLOSE ON BRI AN
Who i s speaking very passionately.

BRI AN
| don't care if you're French. |If
you're going to live here, there are
certain things you're going to have
to know how to do. And none of them --
none -- is nore inportant than hitting
a basebal I .

W DER

To reveal Elodie, a fungo bat in her little hands, and Marc
behi nd her, the catcher, wearing a mask and basebal | gl ove.

BRI AN
Keep the back el bow up, El odie.
Keep your eye on the ball. And above
all --
ELODI E
Don't | unge.
BRI AN

Exactly. Ne lunge pas! Here we go.
He pitches it into her. 1t's high and inside.

BRI AN ( CONT' D)
Uh oh. Wat do we call that, Marc?

MARC
Chi n mnusi c!

BRI AN
Excel | ent.
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Marc returns the ball to Brian.

BRI AN ( CONT' D)
Ckay, next pitch. Elodie, do not be
afraid of the ball. Be afraid of
being afraid of the ball. That's
the American way! Now. hit ne in
the nose with it.

He pitches it in. She swings and hits a very respectable
pop fly. Brian raises his arnms in exultation as he watches
its flight.
BRI AN ( CONT' D)
OOOOOHHHHH!

El odi e, absolutely BEAM NG, starts junping around.

BRI AN ( CONT' D)
That was GREAT!

She runs to him

ELODI E
Throw ne in the air again!

He picks her up and throws the delighted child in the air,
catching her on the way down. She | aughs, and then:

ELCDI E ( CONT' D)
Bri annn?

BRI AN
Yes?

ELODI E
(matter-of -factly)
| amso glad you're ny nother's
boyfri end.

Brian's eyebrows fly up. He is conpletely flummoxed.

BRI AN
Uhhh. ..

MARC
| am too. W are very, very happy
to have you in the famly.
Absol utely no idea what to say.

( CONTI NUED)
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BRI AN
Unhhh... thank you. Geat to be in
it.

And then, just as quickly, the kids get back to business:

MARC
(grabbi ng the bat)
My turn to bat! M turn to bat!

Brian tries to regain his bearings.

BRI AN
Yes, okay, your turn, Marc. @Qve
your sister the -- what do we call
the catcher's gear, Elodie?
ELODI E
(taking mask from

Mar ¢)
The Tool s of |gnorance.

BRI AN
Very good.

Now, Arielle approaches fromthe Park Drive West.
smling.

ARl ELLE
VWhat have | m ssed?

BRI AN
What have you m ssed, you ask. Well,
let's see. Your daughter is Alex
Rodri guez, your son is David Otiz --

ARl ELLE
| don't know what you are saying to
ne.

BRI AN
-- And they're both 35 years ol d,
apparently.

ARl ELLE
Huh?

BRI AN
Never m nd. Watch this.

( MORE)

( CONTI NUED)
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BRI AN ( CONT' D)
(to Marc)
Don't close the stance -- | want to

see that front hip facing ne. El odie,
how "bout a little infield chatter!

ELODI E
(instantly)
Ri en de batteur, rien de batteur
rien de batteur...

Brian pitches it in to Marc, a lefty. He snokes a line drive
to the right side.

BRI AN
(arms raised)
OOHHHHHH!  Bi g Papi !

INT. ST. REG S HOTEL - ROOM 2117 - ANOTHER EVEN NG - 6:48
PM

Arielle and Brian lie, post-lovemaking, in each other's arns.

BRI AN

(dramatical ly)
Cl arkstown Juni or Hi gh School. 12
years ago. M. Foucault's 7th G ade
French dass. | have chosen French
over German, because ny parents do
not want nme to learn the | anguage of
ny Oppressors.

(then)
"Di al ogue Un."

( TRANSLATOR VO CE)
"D al ogue One."

(then)
"Bonjour, Guy. Ca va?"

( TRANSLATOR VO CE)
"Hello, Guy. How s it going?"

She | aughs, but distractedly. He notices that her thoughts
are el sewhere.

BRI AN ( CONT' D)
What ?

ARl ELLE
Do you believe that it is the nature
human beings to nake trouble for
t hensel ves?

( CONTI NUED)
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BRI AN
(beat)
See, that's not a question anyone
needs to be asking right now

ARl ELLE
| know. |I'msorry. But, do you?
BRI AN
Certain human bei ngs, | guess.
ARl ELLE
VWiy? Way do they do it?
BRI AN
It's evolutionary, | suppose. A
formof striving.
ARl ELLE
Striving for what?
BRI AN
For... nore.
ARl ELLE

I n other words, when a goal is
reached, there is a nonent of joy,
and then pretty soon there nust be
anot her goal .

BRI AN
| think so. Wy?

ARI ELLE
| had a dream | ast night.
(averts her eyes)
That this was the nonent of joy.

He | ooks at her.

BRIAN (V.Q)
Agai n, not subtle -- | apol ogize.
But this is what she said. | didn't
wite it. | just wote it down.

INT. BRIAN S BU LDI NG - LOBBY - MAILBOX AREA - THAT NI GHT

He opens his mail box. There's an envelope with a return
address that reads "The New Yorker - New Fiction Prize." He
opens it, expecting the nine-thousandth in a never-ending
series of rejections. Wat he reads stops himin md-breath.

CUT TO
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INT. ST. REG S HOTEL - ROOM 2117 - THE NEXT EVENI NG - 5:02
PM

Brian watches as Arielle, holding the letter, JUWPS UP AND
DOWN ON THE BED. She looks a lot |ike Elodie after she hit
t he basebal |

ARI ELLE
| amso proud of you! | am so proud
of you! $6000! And they publish
your story!

BRI AN
The story about the dogs.
ARl ELLE
The story about the dogs!
BRI AN
Wi ch you now regret nocking, don't
you?
ARl ELLE

(j unpi ng t hroughout)
No! This just proves that if you
have enough talent, you can wite
about conplete bullshit and still
fool people! But |I'mso proud of
you anyway!

BRI AN
There's a banquet.

ARl ELLE
There's a banquet!

BRI AN
WIl you cone?

Arielle stops junping.

ARl ELLE
It won't be between 5 and 7.

BRI AN
No. Can we break the rul es?

ARI ELLE
(beat)
We cannot break them

( CONTI NUED)
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BRI AN
(defl at ed)
| under st and.

ARl ELLE
But we can bend t hem

BRI AN
(re-infl ated)
What does that nean?

ARl ELLE
It neans that no force on earth wl|l
keep nme away that night.

-- At which point Arielle drops down, bounces once on the
mattress, and | ands, standing, next to Brian. She kisses
him then:

ARI ELLE ( CONT' D)
Your future is starting.

I NT. THE WLLIAMS CLUB - EAST 39TH STREET - THREE WEEKS
LATER - N GHT

DAVI D REMNI CK, Editor of The New Yorker, speaks fromthe
dais, at which sit Brian and five other award RECI Pl ENTS,
all of whom | ook roughly Brian's age. A banner featuring
Eustace Till ey hangs behind him |In the audi ence, we spy
Sam and Arl ene, who are beamng. There are tables full of
PUBLI SHERS, AGENTS, CRITICS and PRESS. W notice Jane at a
tabl e that bears the marker, "HarperCollins."

DAVI D REMNI CK
The next tinme sonmeone tells you that
nobody reads anynore, that nobody
wites anynore, that all the best
young storytelling talent has gone
to filmor television or -- God help
us -- the Internet...

LAUGHTER fromthe attendees. Brian's eyes search the room
for Arielle. She is not there.

DAVI D REMNI CK ( CONT' D)
... The next tinme sone hernetic
nmousecl i cker | ooks up fromhis nonitor
| ong enough to proclaimthat the
"bl 0og" has repl aced the periodical
as the pul sebeat of our culture..

( CONTI NUED)
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But now, a rear door opens, and Arielle enters. Her eyes
find Brian's imedi ately. He smles big when he sees her.
She smles back, but with a certain restraint...

DAVI D REMNI CK ( CONT' D)

.1 ask you to direct that person's
attention to next week's issue, and
to the startling abilities of the
si x young people we cel ebrate tonight.

...and then a nonent later, Valery enters and draws up
al ongsi de Arielle.

Brian is surprised by his reaction to the sight of Valery,
which is one of anger. He tries not to showit.

Jane sees Arielle and Val ery approaching, and finds the
appropriate smle.

DAVI D REMNI CK ( CONT' D)
Proceeding, then, in the ever-
egalitarian thing known as
al phabetical order:

Across the room Arlene and Sam don't notice the little
i nterpersonal drama; this is their son's finest hour, and
they are undistractable right now

DAVI D REMNI CK ( CONT' D)
Brian Bloom's remarkable story, "Run
from Becky, "

(with a smle)

about the conplex relationship between
a German Shepherd and a Nova Scoti a
Duck Tolling Retriever, contenpl ates
the noment before idealismgrows
into wi sdom and believing becones
know ng.

Brian tries mghtily to enjoy the nonent. But he can feel
his internal organs churning.

I NT.  WLLIAMS CLUB - BANQUET ROOM - LATER

It's post dinner, and the guests mngle for the all-inportant
schrmoozefest. Arlene and Sam have buttonhol ed David Remi ck,
who is chatting with themin a generous spirit as Brian
listens, inwardly convul sing with enbarrassnent.

( CONTI NUED)
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ARLENE
| have been readi ng your magazi ne
since ny parents got nme a subscription
when | went away to coll ege.

DAVI D REMNI CK
It makes ne very proud to hear that.

ARLENE
A copy of "The New Yorker's View of
the Worl d" cover hangs in our guest
bat hr oom

DAVI D REMNI CK
| can think of no greater tribute.
And soon, the pages of your son's
story will hang right al ongside.

SAM
(1 nnocent | y)
Ch, no -- that's going in the living

room
DAVI D REMNI CK

Well, | can tell you this: if your

son keeps witing at this |evel,

eventual ly, every wall in your house

will be filled.

ARLENE
That's very kind.

Jane arrives.

JANE
(to Brian and David
Remmi ck)

May | borrow the two of you for just
one nonent ?

DAVI D REMNI CK
By all neans.
(to Sam and Arl ene)
Excuse us?

ARLENE
Go, do.

As the troika departs:

( CONTI NUED)
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BRI AN
(to Jane)
Ni ce save
(to David Remi ck)
| assune you'll be rescinding the

awar d, now.

DAVI D REMNI CK

(1 aughs)
What, you think | don't have parents?
Besides, | nmade a pronmise to the

woman.

He pats Brian on the back and noves off. Brian and Jane
continue toward the HarperCollins table, where Brian can see
Arielle and Valery talking to a dynam c, WELL- DRESSED MAN of
48.

Jane speaks into Brian's ear in an excited, nearly panicked
torrent. Brian remains blank-faced, his thoughts el sewhere.

JANE
kay. Listen fast and close. M
boss wants to neet you. He read the
story. O at least half of it. He
loved it. He said it was a little
epi sodic. Wich only neans he read
it in several sittings. He |oves
your voice. Loves. | know what
you're thinking: you wite and you
wite, and everyone rejects and
rejects, and then one day sonebody
says yes, and then suddenly everyone
i's saying yes, and you can't
under st and why because it's the sane
crap you were witing when they were
all saying no, which makes you think
that the business is chaos, just
mayhem conpletely w thout objective
criteria, and who can live like that?
Ei t her they were wong when they
were saying no or, worse, they're
wrong now when they're saying yes,
or, worse, there is no right or wong,
no good or bad, there is only the
shifting sands of popul ar taste.
Vll, yes, that's true, but WHO d VES
A SHTI'? Wat matters is that the
sands are shifting your way right
now. He wants you to start a novel.
He wants to publish you. He never

( MORE)

( CONTI NUED)



CONTI NUED:

JANE ( CONT' D)
says that. He hates everything, and
VWHAT THE HELL IS WRONG W TH YOU?

BRI AN
(eyes on Arielle and
Val ery)
She brought Valery.

JANE
O course she did. Rul es are rul es.

BRI AN
Even when you' re bending the rul es?
Wi ch t hensel ves concern the breaking
of other rules?

JANE
Especially then. You know t hat.

BRI AN
Are you telling me it shouldn't bother
me at all? That it doesn't bother
you at all? Seeing themtogether,
on a night like this, in your world --

JANE

Ckay, get your head right. Get your
head right, right now. Because you
are about to have the nost inportant
90- second conversation of your life,
and it's not just your future in
play, it's mne, too. |s your head
right? 1s your head right? |Is your
head right?

BRI AN
You're much crazier than | am

JANE
| s your head --

BRI AN
Yes, yes, ny head is right.

They arrive at the group.

The correct kisses,

ARl ELLE
Bri an.

( CONTI NUED)
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VALERY
Beautifully done, ny friend.
Congr at ul ati ons.

BRI AN
(sucking it up)
Thank you. And thank you both for
com ng.

VALERY
Qur pl easure.

Jane subtly turns Brian toward the well-dressed nman.

JANE
Brian, I1'd like you to neet Avery
Fi el dston- Bl ue, our Publi sher.

BRI AN
How do you do, sir.

FI ELDSTON- BLUE
Ah, the witers always call nme "sir"
at the beginning. And then, before
long, it's "Avery." And then, "Avery,
you bastard."

Everyone | aughs.

BRI AN
Vell, may it always be in the context
of friendship.

FI ELDSTON- BLUE
And partnership, if | have ny way.
| read nmuch of "Run from Becky." It
was by far the best story in this
conpetition.

BRI AN
Thank you very nuch.

FI ELDSTON- BLUE
The others were all very strong,
certainly. But yours carried the
t ease of greatness.

BRI AN
That's imensely kind, sir. Thank
you.

( CONTI NUED)

78.



79.
CONTI NUED:

FI ELDSTON- BLUE
Say it. Say, "Avery, You Bastard."
Let's skip the cerenony and get right
to the honest relationship.

BRI AN
Uh, Avery, You Bastard.

FlI ELDSTON- BLUE
Wl come aboar d.

There is joy in Arielle's laughter, and in Valery's. Jane's
ends on a | oud exhale of imense relief that briefly turns
everyone' s head.

EXT. S5TH AVENUE - LATER THAT NI GHT

Sam and Arlene's Canry pulls up at the curb at the corner of
57th and 5th. Samis driving. Arlene is in the passenger
seat. Brian gets out of the back seat, |eaving behind
mul ti ple copies of the programfromthe evening, which his
parents have pilfered. A business-sized New Yorker envel ope
sticks out of Brian's jacket pocket. Samrolls down the

wi ndow. W can see Arlene clutching Brian's award statuette --
Eustace Till ey.

SAM
Here? You want us to | eave you here?
BRI AN
I"d like to wal k.
SAM
Why ?
BRI AN

Because there's a lot to think about.

SAM
But you coul d get nugged.

BRI AN
By who? An exhausted office worker?

SAM
Arl ene, your son is a nmadman.

ARLENE
Because he wal ks? You should try
it.

( CONTI NUED)
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BRI AN
I"mreally glad you cane tonight,
guys. Thank you.

ARLENE
Listen to ne: | could not be prouder.

SAM
Me neither, mboy. Honestly.

ARLENE
We are now officially spending the
| aw school noney.

SAM
(with difficulty)
Hal f of it.
BRI AN
| love you both. Please drive hone
safely.
SAM
We'll give you one and a half rings
when we get there.

Brian smles. |It's a holdover fromthe days when peopl e
tried to save noney on "long distance"” phone bills.
BRI AN

Ckay.
SAM
(to Arlene)

The G W, or the Tappan Zee?

ARLENE
(rolls her eyes --
stupi d question)
At this hour?

And of f they go.

Brian, alone, now, turns to the storefront behind him W
see that it's Tiffany.

He crosses to the window He has the street pretty nmuch to
hinmself. Since the store is closed, there is nothing in the
w ndows but Tiffany-blue velvet. He's Audrey Hepburn w t hout
t he breakf ast.

A nonent, and then he takes out his cell phone.
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I NT. JANE' S APARTMENT - SAME TI ME

3rd Avenue post-war. A little boxy, but not bad for someone
so young. Jane is just returning fromthe dinner. She
answers her RI NG NG cel |.

JANE
Hel | 0?
| NTERCUT:
BRI AN
| need help with jewelry.
JANE
| beg your pardon?
BRI AN
VWhat jewelry stores does Arielle
respect ?
JANE
It's m dnight.
BRI AN
Yes.
JANE
Why are you asking nme this?
BRI AN
Because I'mclueless. | don't know

anyt hi ng about the world in which
her cl othes and accessories travel.

JANE
Wy are you buying her jewelry?

BRI AN
Do | have to say?

JANE
|"mgoing to be your editor. You're
going to be ny witer. W' re going
to have this kind of rel ationship.

BRI AN
VWhat kind of rel ationship?

JANE
The ki nd where you call nme in the
m ddl e of the night asking ne crazy
( MORE)

( CONTI NUED)
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JANE ( CONT' D)
guestions, and | talk you off the

| edge.
BRI AN

Pl ease just tell me where to shop

for her.
JANE

(beat)

What kind of jewelry?
BRI AN

What ki nd? There are kinds?
JANE

Fun, or inportant?
BRI AN

| nportant.
JANE

You can't afford inportant.
BRI AN

As inportant as | can afford.
JANE

(beat)

Cartier.
BRI AN

Ch. Gkay. | was cl ose.

He | ooks sout h.

I NT. CARTIER - THE NEXT DAY

A SALESMAN, al oof and superior but slightly charned despite
hi msel f, | ooks down at Brian, who is holding the New Yorker
busi ness envel ope.

BRI AN
| can spend $6000. Including tax.

The sal esman nods and thi nks.

INT. ST. REA S HOTEL - THAT EVEN NG

Arielle has done her patented hal f-m nute post-I|ovenaki ng
fix-up, and energes, now, fromthe bathroom | ooking entirely
el egant .

( CONTI NUED)
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Brian has gotten dressed. His hair is askew He is nervous.
She conmes to himto say goodbye.

ARl ELLE
| wish it were tonorrow at 5.

BRI AN
Can you stay for another nonent? |
have sonething I want to say.

She | ooks just a bit worried.

ARl ELLE
O course.

BRI AN
(breathes, then)
| would like to be a good witer,
and tell stories that nmean sonet hi ng
to people. But the only thing I
really want in this world... is to
be the man who wal ks besi de you.

ARl ELLE
You do wal k besi de ne.

BRI AN
Not just from5 to 7. It's not
enough. Not nearly.

He takes a Cartier ring box out of his jeans pocket, goes to
one knee, opens it, and holds it out for her.

BRI AN ( CONT' D)
Marry ne, Arielle. | want to be
your husband, and stepfather to your
children, and, if you wshit, I
want us to have children together.

She i s shocked and speechl ess.
THE RI NG

is a sinple but elegant plati num m croband of sapphires. It
suits her perfectly.

When her words do cone, it is as if her nmouth is noving
wi t hout any aut horization from her brain.

ARl ELLE
| am.. already marri ed.

( CONTI NUED)
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BRI AN
| know. That's why this is not a
conventional engagenent ring. That,
and the fact that a conventional
engagenent ring wll require a
somewhat nore robust conquest of the
mar ket pl ace.

ARI ELLE
You know the situation.
BRI AN
| do.
ARI ELLE
You know t he rul es.
BRI AN
| do. And | can no |onger play by
t hem
ARI ELLE
We had a trust. That you have now
br oken.
BRI AN
| know. | can't helpit. 1've net

the person | want to spend ny life
with. That's a drive nuch stronger
than any set of rules, or any doubts
about the neaning and purpose of

marri age.
She nods. She understands. He gets to his feet.
BRI AN ( CONT' D)
O course, if your feelings are not...
as strong as mne, then | understand
conpl etely.
ARl ELLE
They are. You know that they are.
BRI AN
They are?
ARl ELLE
Fromthe first nonment.
And then -- can it be? -- she really does seemto entertain
t he i dea.

( CONTI NUED)
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He sm | es.

ARl ELLE ( CONT' D)
Do you really think you're ready to
be a stepfather?

BRI AN
| know | am

ARI ELLE
You woul d be growing up in a very
big hurry. Skipping your young
adul t hood.

BRI AN
Frankly, it's overrated. Regul ar
adul t hood seens nuch better.

ARI ELLE

| amten years ol der than you
BRI AN

| don't care.
ARI ELLE

When you are 35, I'l| be 45.
BRI AN

Wnen are at their nost beautiful in
their 40's.

ARl ELLE
Ckay, that's true.

She's funny, even now.
ARI ELLE ( CONT' D)
But, ten years after that, I'll be
55.
BRI AN
At which point I'll think that wonen

are at their nost beautiful in their
50' s.

ARl ELLE
And ten years after that --
BRI AN
Are we doi ng suns, now?
ARl ELLE
No.
( MORE)

( CONTI NUED)
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ARI ELLE ( CONT' D)
(then)
Do you believe that keeping a
together is always best for th

marri age
e

chil dren?

BRI AN
If | believed that, | would not be
asking you to do this. And if you
believe it, then you have to say no.

ARI ELLE

This is conplicated. This is very,

very conpli cat ed.

BRI AN
No it isn't. | nean, yes, it
course it is, but at the sane
it's sinple. What are we w ||
do for |ove?

ARI ELLE
That is a young person's persp

BRI AN
Are young peopl e al ways w ong?

She smles. She takes the ring out of t

IS
tine,
ing t

, of

o

ective.
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he box. Slowy, she

guides it onto the third finger of her R GHT hand.

perfect fit.

ARl ELLE
How di d you know t he size?

BRI AN
| described your hands to the
sal esman.

She swal | ows. He realizes:

BRI AN ( CONT' D)
Are you... saying yes?

| t

is a

A beat, and then she smles and puts her arnms around him

ARl ELLE
Je t'aine. De tout nobn coeur.

He cl oses his eyes.

( CONTI NUED)
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ARl ELLE ( CONT' D)
Meet nme here tonorrow. Bring a

suitcase. W'Ill live here for the
first little while. In this room
Il will tell Valery tonight. | won't
be able to call you. [I'Il just see
you here. Tonorrow.

BRI AN
At 5?

ARI ELLE
At 4.

BRI AN
At 47

ARI ELLE

There are no rul es anynore.

And with this, she kisses himgoodbye -- with wonderfu
ent husiasm and a certain new gravity.

DI SSCLVE TO
I NT. BRIAN S APARTMENT - LATE THAT NI GHT

The SCREENSAVER now reads, "Can't even think about work | ong
enough to wite a decent screensaver."

Brian, wired, is putting clothing into his inexpensive

| uggage. He takes things out. He puts them back. He thinks,
t hough not clearly. He takes other things out. He puts

t hem back

And then, his cell phone RINGS. He recognizes the Upper East
Si de exchange and assunes it is Arielle.

BRI AN
Are you all right?

| NT. BRIAN S LOBBY

Qutside, at the buzzer panel,

VALERY

is on his cell. 1In a tone of deadly seriousness:

VALERY
| am downstairs. Buzz ne in, please.
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I NT. BRI AN S APARTMENT

Brian's eye's wden. He goes to the window There indeed,
doubl e-parked in front of the building, is the Citroen with
the French fl ags.

BRI AN
(i nto phone)
Apart ment 2C.

He hits the entry BUZZER. He cl oses the phone. He | ooks
around. He straightens up a bit.

BRI AN (V. O.) (CONT' D)
It suddenly seened very possible
that even Valery's equanimty had
been destroyed by all this. |
t hought, what will | do if he has
cone here to shoot ne? The answer
seened obvi ous: get shot, and die.

The doorbell RINGS. Brian takes a breath, crosses to the
door, and, standing tall, just as he did the day the |inbusine
pul l ed up next to himon 55th Street, he opens the door.

Valery is casually dressed -- in a cashnmere sportcoat, Wston
sneakers, and jeans. Even at 2 in the norning and in conbat
node, the man has superb style.

Hi s face, though, cannot hide the fact that it has been a
difficult night uptown.

BRI AN ( CONT' D)

Cone in.
VALERY
Thank you.
He does.
BRI AN
Wul d you |ike sonething? | have...

But he can see from Valery's face that he wants not hi ng.
Val ery |l ooks at him neets his eyes, and then

SLAPS H M

hard, across the face. Brian does not flinch or try to dodge
the blow A trickle of blood cones fromthe side of his
mouth. He doesn't retaliate. The two nen | ock eyes.

( CONTI NUED)
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VALERY

Are you certain you know what you're

doi ng?
BRI AN

Yes. |I'msorry. | neant no injury.
VALERY

| know.

(then)
| am sure that | would have done the
sane.

He reaches into his breast pocket and takes out
A CHECK

He hands it to Brian. It's drawn, rather pointedly, on the
account of "M & Mre. Valery Pierpont” at Credit Lyonnias,
in the amount of $250, 000.

VALERY ( CONT' D)
See to her.

Valery turns, and, with great dignity, walks fromthe
apart nment.

EXT. ST. REG S HOTEL - THE NEXT DAY - 3:58 PM

Brian, |ooking nervous, but, as Arielle would call it, "good
nervous," mounts the stairs, hauling his heavy, inferior
suitcase. He nods hello to his pal the Doorman. But this
time, the Doorman does not nod back.

DOORVAN
Monsi eur Bl oom

Brian is surprised that the Doorman spoke, and worried by
sonmething in his tone.

BRI AN
Yes?

DOORMAN
Madame Pierpont was here earlier
She asked ne to give this to you.

The Doornman renobves an envel ope from his breast pocket and
holds it out. Brian feels his chest conpress as he takes
it. He knows this cannot be good.

( CONTI NUED)
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BRI AN
Thank you.
DOORMAN
Shall 1... take your suitcase to the

Bel | man for you, Monsieur?
Brian can't think straight. H's heart is pounding.

BRI AN
No. Yes. Thank you.

Not knowi ng what else to do, Brian enters the hotel. He
doesn't see the | obby. He doesn't notice the smled greetings
of the famliar staff. Hs mnd is white again. He gets

into a waiting el evator.

I NT. ELEVATOR

Benoit is there. He doesn't have to ask what floor. He
pushes the button.

BENO T
Good evening, sir. Very nice to see
you agai n.

But Brian doesn't hear him doesn't respond.

EXT. 21ST FLOOR

Brian steps off the elevator, turns at the brass plate, and
i's brought up short by what he sees: the door to Room 2117
i's open, and

A HOUSEKEEPER

is vacuum ng. Her cart, with its shanpoos and bags of

conplinmentary slippers, is near the propped-open door. The
sanctuary is a sanctuary no | onger.

Brian | ooks at the key card in his hand. In his face, we
see violation and confusion. He |eans against the hallway
wall, tries to get his bearings. He opens the envel ope.

Inside is a letter, which he renoves. Wen he unfolds it,
he finds

THE SAPPHI RE RI NG

Brian is expressionless, devastated. H's eyes nove to the
top of the page.

CUT TO
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EXT. ST. PAUL DE VENCE - PROVENCE - 12 YEARS AGO - EVEN NG

23- YEAR- OLD ARI ELLE cones out of the Colonmbe D O restaurant
and into the Place de Gaulle. She | ooks the sane, but for a
certain new i nnocence in her features. She's dressed |ike
the couture nodel she is, and escorted by a coterie of MEN

ARI ELLE (V. Q)
Dear est Bri an,

Her gaze falls not to her escorts, however, but to a young
man, 24, scruffy -- obviously an artist, to judge fromhis
pai nt-stained shirt.

ARI ELLE (V. Q. ) (CONT' D)
12 years ago, | fell in love for the
first tine.

Artists are everywhere in this village, which is said to

have the best light for painting in the world. But this

artist is different; he's not snoking self-inportantly over

a pastis in front of the Cafe de la Place, he's playing boules --
like the Italian bocce -- with the OLD MEN of the village.

He has not seen Arielle yet.

She stops and watches as he bows his ball over the uneven
packed clay. It strikes an opponent's, knocking it out of
pl ay, and a CHEER goes up from his octogenarian teanmates.

Now he feels Arielle' s eyes upon himand | ooks up. She is
smling the way she will one day smle at Brian in the snoking
nook. And, as Brian will be one day, PH LLIPPE is hers

i mredi atel y.

ARI ELLE ( CONT' D)
Hi s nane was Phillippe, and we net
in the south.

EXT. MONTMARTRE - RUE LAMARCK - DAY

Arielle and Phillippe happily unload cartons from a parked
Peugeot 206.

ARI ELLE (V. Q)
After a wonderful sumrer, we |ived
together in a small apartnment in
Montmartre. It was paradise. |
nodel | ed, he painted. | thought
that ny feelings would never dim nish.
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| NT. APARTMENT - BEDROOM - N GHT

Arielle lies in bed, awake. She noves her |leg subtly away
fromthe sleeping Phillippe's.

ARI ELLE (V. Q)
But they did. Unfortunately, | |acked
the courage and maturity to end the
rel ati onship gracefully.

EXT. OUTSIDE THE APARTMENT / STREETS OF MONTMARTRE -
ANOTHER NI GHT

Through an upstairs w ndow, we can see Arielle and Phillippe
ar gui ng.

ARl ELLE (V. O.)
I nstead, | did what young peopl e
sonetimes do when they secretly want
the other person to end a
rel ati onship: | behaved dreadfully.
| caused fights. Afterwards,
Phillippe would be hurt and angry.
He would go out to his car and drive
around until he felt better.

Phil li ppe cones out the front door and angrily shoves a key
into the door of the Peugeot, which is parked at the curb.
He gets in and drives away aggressively.

ARI ELLE (V. Q. ) (CONT' D)
One night, after a terrible argunent,
he was driving...

The nedi eval streets are narrow. The 206 takes a turn at
hi gh speed, and there, bearing down on Phillippe, are BLIND NG
HEADL| GHTS.

ARl ELLE (V. O.) (CONT' D)
...and he was struck head-on, and
kill ed.

I NT. SCENE OF THE ACCI DENT - AN HOUR LATER

On the mangl ed front seat of the other car, we see an
ENVELOPE

ARI ELLE (V. Q)
The driver of the other car had said
in a note that he planned to hit the
first car or the first utility pole
he saw.
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EXT. SCENE OF THE ACCI DENT - ANOTHER DAY

Arielle -- this tine seen fromthe front -- places a bouquet
of flowers on the narrow sidewal k. W realize that it was
she whom we saw pl aci ng the bouquet at the begi nning of the
story.

ARI ELLE (V. Q)
| have never gone a day w thout
bl am ng nyself for his death.

I NT. PARI'S OPERA - TWO YEARS LATER - NI GHT

A bl ack-tie diplomatic reception in the grand |obby, framed
by the majestic staircase, the candel abras, the col onnades.
Paris' CELEBRITY ELITE are present in force. 1In one cluster,
Arielle is introduced to Valery. H's kind eyes, his generous
nature, his polish and his air of success are in evidence

i mredi atel y.

ARl ELLE (V. 0O.)
| nourned for two years before | net
Valery. He was, fromthe very first,
just as he is now solid, substantial
and good -- the "salt of the earth,”
as Anericans like to say.

| NT. RESTAURANT ALAI N DUCASSE - AVENUE MONTAI GNE - NI GHT
Valery and Arielle, at a prino table, | ook the perfect couple.
ARI ELLE (V.QO)

| loved him But not the sane way |

had | oved Phillippe. | never |oved

anyone that way again. Until now

CUT TGO

A SERI ES OF SHORT SCENES, REAL AND | MAG NED:
Arielle and Brian are at the snoking nook.

ARl ELLE (V. 0O.)
It has stunned ne, this new happi ness,

whi ch canme out of nowhere. | did
not think it would be possible for
me again. | have never felt so alive

as when | amin your arns.
They're at the Wiitney Museum
( CONTI NUED)
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ARI ELLE (V. Q) (CONT' D)
It is tenpting, so tenpting to forget
about everything else and just accept
this gift.

They're at L' Absi nt he.

ARI ELLE (V. O ) (CONT' D)
But | cannot.

Brian pitches a baseball to Elodie; Marc plays catcher

ARl ELLE (V. O.) (CONT' D)
Not because | don't believe that you
woul d be a marvel ous stepfather to
Marc and El odi e. .
Arielle and Brian wal k happily together up Madi son Avenue
w th a new BABY

ARI ELLE (V.QO. ) (CONT' D)
...and a wonderful father to the
children we m ght have had together.
Not because of lifestyle, or
| ogi stics...

They're at the St. Regis bar wwth his parents.

ARI ELLE (V. O ) (CONT' D)
...or the difference in our ages, or
t he opi nions of others.

Valery |l ooks at Areille -- as he nust have when she spoke to
himlast night -- with pain, with understanding, wth
generosity of spirit, with | ove.

ARl ELLE (V. O.) (CONT' D)
Wen Valery and | married, we wote
our own vows. We said, "Je tiendra
ton coeur plus tendrenent que |le
men" -- "I will hold your heart
nore tenderly than ny own." He has
al ways kept his prom se.

Marc and El odi e wave goodbye to Brian fromthe terrace after
the dinner party. Arielle is behind them a hand on each of
t heir shoul ders.

ARI ELLE (V. Q) (CONT' D)
And one day, Brian, when you have
children, you will understand that
to leave themis to | eave yourself.
( MORE)

( CONTI NUED)
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ARI ELLE (V. Q. ) (CONT' D)
To injure them unthinkable. 1 told
you. | aman old fashioned girl.

Arielle and Brian are in Room 2117 that first tine, both
nervous. She takes his hand.

ARl ELLE (V. O.) (CONT' D)
| am so sad to say goodbye. To be

parted. | can't believe it, really.
W had so many adventures still ahead
of us.

Arielle and Brian are at Aiello' s, blow ng straws at one
anot her.

ARl ELLE (V. O.) (CONT' D)
(funny even now)
Maybe, if we'd had nore tinme, | would
have found sonet hi ng about you that
| didn't like, really couldn't stand,
whi ch woul d be very useful right
now.

And finally, we see her face during his marriage proposal.

ARI ELLE (V. Q) (CONT' D)
But | doubt it. They say that no
| ove is perfect. But then, they
never net you.

BACK TO SCENE

As Brian, still |eaning against the hotel hallway wall,
tries to process. He blinks. He |ooks at Room 2117 agai n.
He sees the Housekeeper. He hears the shattering shuddering
of the vacuum He forces his eyes back to the page.

ARI ELLE (V. Q)
Pl ease do not try to contact ne. It
wi |l not change anything. Please
| et our love stay perfect. Please
let me remain forever yours, Arielle.

Hol | ow, nunb, a shadow of hinself, Brian takes the letter
and puts it in his pocket. He takes the ring and repl aces
it in the envel ope, which he folds twice, to keep the ring
securely inside.

He hears a door close. He |ooks up. It was the door to
2117. The Housekeeper and her cart are noving toward 2119.

( CONTI NUED)
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CONTI NUED:
He swall ows and turns for the el evator.
EXT. ST. REA S HOTEL -- 55TH STREET ENTRANCE

Brian comes out the revol ving door, maneuvering the suitcase
with sonme difficulty.

The Doorman sees himand conmes to his aid.

DOORMAN
Let nme hel p you, Monsieur Bl oom

BRI AN
No, it's okay. But, if |I may inpose
for a favor?

DOORVAN
Monsi eur ?

Brian takes the fol ded envel ope fromhis pocket and holds it
out .

BRI AN
Pl ease give this to Madane Pierpont
when she cones for lunch on Friday.

DOORVAN
(taking the envel ope)
Certainly, Monsieur.

BRI AN
Thank you.

Brian takes a last | ook at the revol ving door, behind which,
as recently as yesterday, lay a universe of wonder. It is
all gone now.

BRI AN (V. O.) (CONT' D)
Had | nade the blunder of a lifetinme?
O had | sinply done what | had to
do, what ny nature demanded? | did
not know.

He turns, descends the stairs, and wal ks east, in the
direction of his apartnent, lugging the suitcase, feeling
out of phase, like a tourist, like a conplete stranger in
his own hone town. He stops |ong enough to switch hands,
and to | ook, one last tinme, at the snoking nook. Then, he
resunes the trudge.

( CONTI NUED)
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A WOVAN passes. She is taller than Arielle, but for just a
moment, HER FACE IS ARIELLE'S. And then Arielle's face fades,
repl aced by the woman's actual one.

He turns south onto Madi son Avenue. The rush-hour sidewal k
is crowded with pedestrians, many of them WOMVEN -- young and
old, pretty and not, slender and not, European-I|ooking and
not. He searches every face but sees only ONE... for a few
seconds each tinme. And then, each faces changes from
Arielle's to the woman's real one.

BRI AN (V. O.) (CONT' D)

| did as she asked -- | didn't try
to contact her. | stayed out of her
nei ghborhood. | never returned to
the St. Regis. If ny route was to
take ne near it, | would go a couple

of bl ocks out of ny way.
| NT. BRI AN S APARTMENT BUI LDI NG - LOBBY

He lugs the suitcase into the building. He stops,
reflexively, to get his mail.

In the mail box is the new i ssue of The New Yorker. On the
cover, Eustace Tilley -- but, AS A BABY -- works diligently
at a | aptop.

He turns to the table of contents, with its distinctive art
Deco di splay typeface and Casl on blurbs. Underneath
"Fiction," he finds the title, "New Wrks by New Witers,"

and beneath it, first in al phabetical order, "Run from Becky,"
by Brian Bl oom

He wants to feel the joy of it, the dreamrealized. But
ri ght now, he cannot.

| NT. ARLENE AND SAM S LI VI NG ROOM - A FEW DAYS LATER

The cover, and the two and a half nmgazi ne pages that carry
"Run from Becky," are hung in a place of honor. Sam does
the gruntwork; Arlene gives directions.

| NT. BRIAN S APARTMENT - A FEW DAYS LATER

He is slouched on the couch. He |ooks thinner and ghostly.
The sane clothes we saw himin last tine.

He HEARS t he DOOR BUZZER. He straightens. Could it be
Arielle? He goes to it.

( CONTI NUED)
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BRI AN
(hopi ng; heart poundi ng)
Yes?

JANE (O S.)
(apol ogetically; knows
what he was t hi nki ng)
It's just ne.

As much as he |oves Jane, his chest sinks. He buzzes her
in.

| NT. BRI AN S APARTMENT - MOMENTS LATER

Jane i s unpacking and putting away the groceries she has

brought over for him They include sunflower seeds, little
cups for the shells, and Buffalo chicken wings fromAiello's.

Brian watches her. After a nonent, he can't help but ask:

BRI AN
How i s she?

JANE
(wi t hout | ooking up)
| have no idea.

BRI AN
What do you nean?
JANE
| ended it with Valery.
BRI AN
VWhat ?  Why?
JANE

Because there's a sadness to it,

now. Because being around him and
around her, feels Iike |I'm betraying
nmy friendship with you

BRI AN
You're not, at all.

JANE
-- And because the future has a way
of arriving whether you want it to,
or not.

He has no rejoinder for that.

( CONTI NUED)
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The |l ast of the groceries stowed, she wal ks to the door.
She kisses himlike famly. He smles alittle.

JANE ( CONT' D)
Eat sonething. Snoke less. Call ne
and we'll go to the novies. Sonething
froma big American studio.

He smles. She goes.

He cl oses the door after her, turns, and absently spots the
conputer. The SCREENSAVER delivers the same agi ng w secrack

He breathes, just as he breathed before he crossed the street
toward the snoking nook that first tine. He goes to the
conputer, sits down at it.

BRI AN (V. Q)

As little as you want to wite when
you' re happy, that's how nmuch you
have to wite when you' re m serable.
Your passions have to go sonewhere,
and this is the only place left.
Your suffering has to be good for
somnet hi ng.

(beat)
It's not for ne to say if the words
were worth the price.

He smacks the space bar. The screensaver goes away. H's
word processing software replaces it. "New Docunent," reads
the top |ine.

EXT. FIFTH AVENUE - 18 MONTHS LATER - DAY

Brian | ooks nuch better. He's gained back his weight and
hi s col or has returned.

At the nmonent, he's blindfolded. Jane, ebullient, is |eading
hi m down the west sidewal k of 5th Avenue. Passers by watch
themwith smles -- they're two young peopl e having fun.

Now Jane stops him takes himby the shoul ders, and turns
himtoward a storefront.

JANE
Take of f the blindfol d.

He does.
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W DER

To reveal that we're

EXT. BARNES AND NOBLE

Brian and Jane are | ooking through the w ndow at
A BESTSELLER DI SPLAY

of a book with a handsone cover. W |ook nore closely and
see:

The Mer nai d
By
Bri an Bl oom

In the wi ndow gl ass, we can see Brian's face -- bittersweet,
t hought f ul .

Not so Jane, who is junping around behind him LAUGH NG wi th
gl ee and smacking himin the back of the head.

JANE
Smle, you asshole! Smle!

He can't help but smle.

JANE ( CONT' D)
Come on -- we're cel ebrating.

She hails a cab with a WORLD- CLASS CAB WHI STLE. They junp
in. He |looks back at the wi ndow, then the cab | aunches into
traffic. We linger there for a nonment.

And then, a strikingly elegant figure, her head turned away
fromus and toward the wi ndow, notices Brian's book displ ay
as she passes. She stops and | ooks in the window. This, we
know before we see her face, is Arielle.

W COVE AROUND so that we can see her face, now. She's
smling with joy and sadness, her eyes glistening.

DI SSOLVE TO.
INT. THE ST. REG S HOTEL - ROOM 2117 - DAY / N GHT
We watch TEN YEARS worth of activity in the room-- ten years
of GUESTS and MAIDS and M NI - BAR CHECKERS and BUTLERS and
SUl TCASES and nunberl| ess TOOTHBRUSHES on the sinks...

( CONTI NUED)
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BRI AN (V. Q)
The Buddhi sts speak of | npernmanence,
of the inevitability and beauty of
change. |'mnot a Buddhist, but I
think they may be onto sonet hi ng.

...OF TV SHOAS and BLACKOQUT CURTAI NS bei ng drawn, and then
opened, and then drawn again..

BRI AN (V. O.) (CONT' D)
| had a long tine to consider the
val ue of nenory, and the idea that
j ust because sonething doesn't |ast
forever doesn't nean its worth is
di m ni shed.

... O BUSI NESSMEN and BUSI NESSWOMVEN cal | i ng hone on their
cel | phones and surfing the net on their |aptops, of FAM LIES,
of COUPLES in |ove, of COUPLES defiantly out of |ove, of the
occasi onal CELEBRITY, of ROOM SERVI CE MEALS..

BRI AN (V. QO.) (CONT' D
Maybe it was just a rationalization,
easier on the soul than nourning
what m ght have been, the life
unlived. | honestly don't know.
But | chose to believe in nmenory. |
chose to believe in her.

...O signs that say, "Ne Derangez Pas," of breakfast nenus,
freshly shined shoes, neatly wapped | aundry and fl ashing
message |ights.

BRI AN (V. O.) (CONT' D)
| chose to believe that the bond was
never broken, and that we carried
each other in our hearts as a secret
singularity.

The only constant in the roomare the | MAGES -- transl ucent,
ghostly, but always present, of BRI AN AND ARI ELLE, hol di ng
hands, keeping watch over this, their hone.

BRI AN (V. O.) (CONT' D)
She made ne a witer. She made ne a
man. There woul d be other | oves,
even great |loves. But she was right --
only one renmai ned perfect.

DI SSCLVE TQO
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EXT. MADI SON AVENUE - 10 YEARS LATER - DAY

A bright but brisk Sunday in March. Wnter on the cusp of
spring.

Brian is wal king north toward the Whitney Miseum W
recogni ze himright away. The sane good, kind, idealistic
face. Maybe a drop less idealistic. But only a drop.

He's with his famly -- his WFE and two young children, a
TODDLI NG G RL and a BABY BOY in a stroller. He's nost
affectionate with all three. H's wife is five years younger
than he. She's lovely. W can see imediately that the
famly is happy. Then, from

BRI AN S POV

We subtly scan the faces of PEOPLE wal king in the other
direction. Wth so much tinme having gone by, he no | onger
sees Arielle in the face of every woman he passes. But it
still happens fromtine to tine. Especially when he goes
anywhere near the places they visited together. Today,

per haps one out of every fifteen wonen he sees is, just for
an instant, she. This no longer injures him exactly; his
expression tells us it's nore of a warm |oving recall.

But one out of fifteen is still one out of fifteen.

BRI AN (V. Q)
| wondered if it remained perfect
for her as well, or if | was just
bei ng foolish.

They turn onto the Witney's wal kway and head toward the
ent rance.

BRI AN (V. O.) (CONT' D)
| never thought | would have ny
answer. But one day, | did.

A woman conmes out of the main doors. Brian is struck by how
certainly and instantly he knows that it is

ARl ELLE

and not a fleeting apparition.

Val ery, | ooking older but no | ess inpressive, is wth her,
as are MARC and ELCDIE, who are now well into their teens.
Marc is wearing a baseball cap -- Brian's ancient influence.

( CONTI NUED)
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Arielle feels Brian's gaze and knows he is there before she
sees him She is already smling when she brings her head
around to himand neets his eyes. She |ooks the sane. |If
there is any sign of age, he cannot see it.

For an instant, there is once again nothing in the universe
but the two of them And then reality reasserts itself, as
of course it nust, as it always has.

Val ery now sees Brian. He smles, but respectfully hangs
back half a step. Brian's wife -- who, we strongly sense,
has not been told of Arielle -- politely does the sane.

The two famlies cone together. Arielle and Brian kiss on
both cheeks. [It, and everything that follows, is perfectly
appropriate, honorable, gracious and respectful.

Brian and Val ery shake hands warmy. Marc and El odi e shake
Brian's hand, both with beautiful manners. Arielle shakes
Ms. Blooms hand warmy, then marvels at the Bl oom children
There is sone chitchat. W HEAR sni ppets:

ARI ELLE
| | oved The Mernai ddde.
VALERY
As did |I. And the other books.
ARI ELLE
We read you quite religiously in our

hone.
Marc and Elodie confirmthis with sml es.

BRI AN
Thank you. |'mvery glad about that.

And then, too soon, it is tine to go.
But there is sonething Brian needs to know, and sonethi ng

Arielle needs to say, all w thout speaking. A bit nore
chatter...

VALERY
How i s Jane?

BRI AN
Jane is brilliant. Jane is Jane.
She's married -- a very good guy, a

cellist. They have a son.

( CONTI NUED)
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VALERY
(sincerely)
That's wonderf ul .

...and then it happens: w thout anyone else noticing, Arielle
catches Brian's eye. She renoves the glove from her right
hand. There, on her third finger, is

THE SAPPHI RE RI NG

He sees it. She sees himsee it. Neither face betrays any
reaction. And then she pulls her glove slowly back on.

There are no exchanges of phone nunbers that will never be
di al ed or enmail addresses that will never be used; there is
no fal se cerenony. There are final goodbyes and achingly
appropriate kisses, and then Arielle and Brian let their
eyes neet for a last nonent of connectedness, turning away
at the sane tine, before anyone el se has observed it.

The Bl oons head into the museum and the Pierponts toward
t he sidewal k.

BRIAN (V. Q)
| don't knowif I'll ever see her
again. | don't knowif that's a
good thing or a bad one.

(beat)
But | wll prom se you this: your
favorite story, whatever it m ght
be, was witten for one reader.

As she and her famly turn north, Arielle steals a another
final look in Brian's direction.

He is gone; the door has closed. She turns away, keeps
wal ki ng, and slowy disappears into the Sunday crowds.

FADE QUT.
END



	1	EXT.  PARIS - MONTMARTRE - NARROW STREET - 10 YEARS AGO - DAY
	1	EXT.  PARIS - MONTMARTRE - NARROW STREET - 10 YEARS AGO - DAY
	2	EXT.  NEW YORK - MURRAY HILL - PRESENT DAY
	3	INT.  APARTMENT
	4	EXT.  EAST 55TH STREET - LUNCHTIME THAT DAY
	5	INT.  BRIAN'S BUILDING - MAILBOX AREA - THE NEXT DAY
	6	INT.  BRIAN'S APARTMENT - MINUTES LATER
	7	EXT.  ST. REGIS HOTEL - THE FOLLOWING FRIDAY
	8	INT.  BRIAN'S APARTMENT - SATURDAY NIGHT
	9	INT.  WHITNEY MUSEUM - THE FOLLOWING MONDAY - 5:15 PM
	10	INT.  L'ABSINTHE RESTAURANT - EAST 67TH ST. - THE SAME EVENING - 6:10 PM
	10	INT.  L'ABSINTHE RESTAURANT - EAST 67TH ST. - THE SAME EVENING - 6:10 PM
	11	INT.  BRIAN'S APARTMENT - A WEEK LATER
	12	EXT.  SMOKING NOOK - SAME TIME
	13	INT.  BRIAN'S APARTMENT - A WEEK LATER
	14	EXT.  SMOKING NOOK - SAME TIME
	15	INT.  BRIAN'S APARTMENT - A WEEK LATER
	16	EXT.  SMOKING NOOK - A FEW MINUTES LATER
	17	A ZIPPO
	18	A ST. REGIS HOTEL KEY CARD
	19	EXT.  ST. REGIS HOTEL - 55TH STREET ENTRANCE - 5 O'CLOCK THAT EVENING
	19	EXT.  ST. REGIS HOTEL - 55TH STREET ENTRANCE - 5 O'CLOCK THAT EVENING
	20	INT.  ST. REGIS - LOBBY
	21	INT.  ROOM 2117
	22	INT.  ROOM 2117 - BEDROOM - TWO HOURS LATER
	23	INT.  BRIAN'S APARTMENT - VERY LATE THAT NIGHT
	24	EXT.  PARIS THEATER - 58TH STREET - THE FOLLOWING MONDAY EVENING - 5 PM
	24	EXT.  PARIS THEATER - 58TH STREET - THE FOLLOWING MONDAY EVENING - 5 PM
	25	INT.  PARIS THEATER - HALF AN HOUR LATER
	26	EXT.  PARIS THEATER - LATER
	27	INT.  BRIAN'S APARTMENT - THE FOLLOWING DAWN
	28	EXT.  ST. REGIS HOTEL - 55TH STREET ENTRANCE - 4:59 THAT EVENING
	28	EXT.  ST. REGIS HOTEL - 55TH STREET ENTRANCE - 4:59 THAT EVENING
	29	INT.  ST. REGIS LOBBY
	30	INT.  21ST FLOOR HALLWAY - MOMENTS LATER
	31	EXT.  ST. REGIS - 55TH STREET ENTRANCE - 6:55 THAT NIGHT
	32	A BLACK CITROEN LIMOUSINE
	33	INT.  LIMOUSINE
	34	INT.  ST. REGIS HOTEL - 21ST FLOOR HALLWAY / ROOM 2117 - THE FOLLOWING EVENING - 5 PM
	34	INT.  ST. REGIS HOTEL - 21ST FLOOR HALLWAY / ROOM 2117 - THE FOLLOWING EVENING - 5 PM
	35	INT.  ROOM 2117 - MINUTES LATER
	36	INT.  BRIAN'S APARTMENT - LATE THAT NIGHT
	37	INT.  1007 PARK AVENUE - LOBBY - THE FOLLOWING SATURDAY NIGHT
	37	INT.  1007 PARK AVENUE - LOBBY - THE FOLLOWING SATURDAY NIGHT
	38	INT.  1007 PARK AVENUE - ELEVATOR
	39	INT.  ARIELLE AND VALERY'S APARTMENT
	40	INT.  DINING ROOM - LATER
	41	EXT.  1007 PARK AVENUE - LATER
	42	INT.  TAXI - MOMENTS LATER
	43	EXT.  CENTRAL PARK - THE FOLLOWING MONDAY EVENING - 5:30 PM
	44	INT.  ST. REGIS HOTEL BAR - ANOTHER EVENING - 6:10 PM
	45	INT.  NEARBY GARAGE - AN HOUR LATER
	46	INT.  SAM AND ARLENE'S CAR / EXT.  EAST 55TH STREET - MOMENTS LATER
	46	INT.  SAM AND ARLENE'S CAR / EXT.  EAST 55TH STREET - MOMENTS LATER
	47	INT.  PAYARD RESTAURANT - LEXINGTON & 74TH - ANOTHER EVENING - 5:45 PM
	47	INT.  PAYARD RESTAURANT - LEXINGTON & 74TH - ANOTHER EVENING - 5:45 PM
	48	INT.  SHERRY-LEHMANN WINE AND SPIRITS - 59TH & PARK - ANOTHER EVENING - 5:30 PM
	48	INT.  SHERRY-LEHMANN WINE AND SPIRITS - 59TH & PARK - ANOTHER EVENING - 5:30 PM
	49	INT.  AIELLOS PIZZA EMPORIUM - 32ND AND 3RD - ANOTHER EVENING - 6:02 PM
	49	INT.  AIELLOS PIZZA EMPORIUM - 32ND AND 3RD - ANOTHER EVENING - 6:02 PM
	50	INT.  P.J. CLARKE'S - 55TH AND 3RD - ANOTHER EVENING - 6:15 PM
	50	INT.  P.J. CLARKE'S - 55TH AND 3RD - ANOTHER EVENING - 6:15 PM
	51	EXT.  LEXINGTON AVENUE - ANOTHER AFTERNOON - 12:35 PM
	52	INT.  ARIELLE AND VALERY'S APARTMENT
	53	EXT.  CENTRAL PARK - STRAWBERRY FIELDS - THAT AFTERNOON - 3:30 PM
	53	EXT.  CENTRAL PARK - STRAWBERRY FIELDS - THAT AFTERNOON - 3:30 PM
	54	WIDER
	55	INT.  ST. REGIS HOTEL - ROOM 2117 - ANOTHER EVENING - 6:48 PM
	55	INT.  ST. REGIS HOTEL - ROOM 2117 - ANOTHER EVENING - 6:48 PM
	56	INT.  BRIAN'S BUILDING - LOBBY - MAILBOX AREA - THAT NIGHT
	57	INT.  ST. REGIS HOTEL - ROOM 2117 - THE NEXT EVENING - 5:02 PM
	57	INT.  ST. REGIS HOTEL - ROOM 2117 - THE NEXT EVENING - 5:02 PM
	58	INT.  THE WILLIAMS CLUB - EAST 39TH STREET - THREE WEEKS LATER - NIGHT
	58	INT.  THE WILLIAMS CLUB - EAST 39TH STREET - THREE WEEKS LATER - NIGHT
	59	INT.  WILLIAMS CLUB - BANQUET ROOM - LATER
	60	EXT.  5TH AVENUE - LATER THAT NIGHT
	61	INT.  JANE'S APARTMENT - SAME TIME
	62	INTERCUT:
	63	INT.  CARTIER - THE NEXT DAY
	64	INT.  ST. REGIS HOTEL - THAT EVENING
	65	THE RING
	66	INT.  BRIAN'S APARTMENT - LATE THAT NIGHT
	67	INT.  BRIAN'S LOBBY
	68	INT.  BRIAN'S APARTMENT
	69	SLAPS HIM
	70	EXT.  ST. REGIS HOTEL - THE NEXT DAY - 3:58 PM
	71	INT.  ELEVATOR
	72	EXT.  21ST FLOOR
	73	A HOUSEKEEPER
	74	THE SAPPHIRE RING
	75	EXT.  ST. PAUL DE VENCE - PROVENCE - 12 YEARS AGO - EVENING
	76	EXT.  MONTMARTRE - RUE LAMARCK - DAY
	77	INT.  APARTMENT - BEDROOM - NIGHT
	78	EXT.  OUTSIDE THE APARTMENT / STREETS OF MONTMARTRE - ANOTHER NIGHT
	78	EXT.  OUTSIDE THE APARTMENT / STREETS OF MONTMARTRE - ANOTHER NIGHT
	79	INT.  SCENE OF THE ACCIDENT - AN HOUR LATER
	80	EXT.  SCENE OF THE ACCIDENT - ANOTHER DAY
	81	INT.  PARIS OPERA - TWO YEARS LATER - NIGHT
	82	INT.  RESTAURANT ALAIN DUCASSE - AVENUE MONTAIGNE - NIGHT
	83	A SERIES OF SHORT SCENES, REAL AND IMAGINED:
	84	BACK TO SCENE
	85	EXT.  ST. REGIS HOTEL -- 55TH STREET ENTRANCE
	86	INT.  BRIAN'S APARTMENT BUILDING - LOBBY
	87	INT.  ARLENE AND SAM'S LIVING ROOM - A FEW DAYS LATER
	88	INT.  BRIAN'S APARTMENT - A FEW DAYS LATER
	89	INT.  BRIAN'S APARTMENT - MOMENTS LATER
	90	EXT.  FIFTH AVENUE - 18 MONTHS LATER - DAY
	91	WIDER
	92	EXT.  BARNES AND NOBLE
	93	INT.  THE ST. REGIS HOTEL - ROOM 2117 - DAY / NIGHT
	94	EXT.  MADISON AVENUE - 10 YEARS LATER - DAY
	95	BRIAN'S POV
	96	ARIELLE
	97	THE SAPPHIRE RING

